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Whitman’s Ihanatopsis
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ZDNFiE A 4y b~ ~ o> thanatopsis (JEBL) %, ¥D I A7 - V=2 ThDH, WOLIGDOLETL S
otz T# %] (Leaves of Grass) CHEEA B WTHHLI I L T540TH 5.

HAELTOR Ay b=y o/Eiig, ks (1861 —'65) .45 ewiia o (B=HD & LT, %
DHiHE, ZOOMMCHTB NG, FLTEOEB S (1) MIEE WM (transcendental phase), (2) A&
iy Bt (tragic phase), (3) %1% B (philosophic phase) % &% LT, L DL, LDRELALLDITH
BELTWwotDTH5.,

Tl & T/ #8E4T, ZOMAETRIEMS (Ho0E]—THE] 2L, T®] 2 E]0H
TO&uwﬂbﬂﬁﬁﬁﬁkbfdxé XA F 2y s CERORZOEMIL, HRKLdeo -~ =X 6%
%kﬂmtmrﬁﬁﬁB&Mént,ﬁwu@twféo,7/Uﬁ@@&m%A&§bnbﬁ@H%ﬁ&
o 1.

Synopsis

This article intends to clearify Walt Whitman’s thanatopsis, focusing our attention on “Leaves of
Grass” which was his poetical lifework and also the sustenance of his life,

The life of Whitman, as a poet, is usually divided into three periods, placing the period, during which
the Civil War (1861-65) is included, at the middle. His thanatopsis developed also through three phases
as follows; (1) transcendental phase, (2) tragic phase and (3) philosophic phase.

His characteristic attitude towards Death is, first to confront it with Life and then find dialectically
the Seeond Life—New Life, as the synthesis of the two. He accordingly welcomes Death, in his distin—
guishably dynamic and optimistic way, as the harvest coming from Life, the tillage. This thanatopsis
is entirely his own, and at the same time the essenee of Whitman, the National Poet; it was projected
from his grand humanism and comradeship, which together produced his unceasing vitality.

18924F (Wi25%E), W. A » b~ v (Walt Whitman) (#EfL4ik Walter) (1725 LC, WO b
m —~ (Horace Traubel) WA aFE Lsib S Db 3 - 7o, xRz stzhbhicbh &, Mgk, il
Wkt FOSRER I L, T3 ARDEKRETE AL > T D TH A, RHE cEME kb,
RicEbE VAL TH -7, 3 H26B LA, BOXMhd < &%, BIHTL ORI D RAFF AT H
FAHoZ E L, IR ARk TU T

S ORI D KA v b ARG [FE] HIRC, HOME—DFEME [HoIE] (Leaves of Grass) o
T, LA FRETC BT T TH A A S0 THEOIE| 2%, 18SEDYMTIL, b INI2BD
FiE B XI5~ SN TH o 1nd, BAR G#HR (Death-bed Edition) Tix, 290 ki D
KN LT 0 Ths . Ziud, HALOBMOEEL LA ICEHRE S E L DiHELDOTHS. F
to, —EEW Lishotok A v b= vpy, Zocol LICE IR TLH- 1A .
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HeEEbhar—2L 1T, rﬂ%%®74 S o 2 PERICE - f2 & & | (When Lilacs Last in the Door-
yard Bloom’d) (1865—’66) #EL D LiIF T4 X 5. Zhik [V vH— vKHEDBEEE | (Memories of Pres-
ident Lincoln) 1= % 3T, 18654E 9 ARl iz TE#DE X | (Drum-Taps) DFFFEIZD - TWTC.
AL Z OO THITOED L ITRB LT 5.

(Nor for you, for one alone,

Blossoms and branches green to coffins all I bring,

For fresh as the morning, thus would I chant a song for you O
sane and sacred death.)(

My D—HY—AD DTS,

¢&<Qggmk&mfﬁ%$ﬁé.

HoZ &SR, LRSI DIcDITHKE 5705

BREPLMZ UTEEIEL,)

Ry b= AL, T A AT B RS (free verse) DALERILINTED, FOHOFEICR
LR EROWIED X 5 IeiH e, Mo MVRE), 'R, #ic C. v v F.3—7 (Carl Sandburg) <
77 VAOHMEERCEEY 52 T, LRID (545 v 7] DL, 72V »3HCHTB—K
BCHD.

ZOFFHCIIEoDEERY vARA (BE) 2D, Tihbb, (1) Hiv % §ot, OHEB T
KBV Y=V, Q75475 y 7 -FF BHFLTKHR, £&, T LT 3 I < &) (hermit
thrush) =B LB &0 &, BEOFHED ThHs. 205b, (1)OY vELOHE LT, #8HinhooE
DOEFTHEIY BF THB.

O western orb sailing the heaven,

Now I know what you must have meant as a month since I
walk’d,

As I walk’d in silence the transparent shadowy night,

As I saw you had something to tell as you bent to me night after
night,

(B¥, EREPEHORE X,

BashEgEboThb—AlolcZDl, ZDEE,

UL ISHINEIR LT faTiliisn b Ox fo 7o,

EDE BB, W AIBER - T oL &,

RELDIT~ZEINDT, MEIEESS 15 KA Rick &ig,)

::mu,uxﬁ—/xﬁﬁ®%®$¥%ﬁawbt,—H%ﬁ?ibot&,IW (the evening star,
Venus) DERD 5 HIZO 6 S EBREAETH L5, HIFNRMBEN R L » T %, SORKIE,
Fo UTo IR BHEED, L LOBUTED BT - 1e.

¥7, [SEoMinie 540 (Death’s outlet song of life) &us3 BEX S, [D<¢H] DO Uirk 5
EHRE LB LT, HOLREEE>TEY, BROTH, ROFEMNETBE > T, &M v bwvD
[BE) DG LDIAFENSD . THITFAEFE, @ BB & & bic [HOKE] OBEFNT, TR L
LELTIR=—R Ty 7ERTBHDTHS.

T AV AREEMETPOEOTER, RO L, i R 7 ik & RN OEMA A H b
TN DRFAUIT R T, & ORFMIFER 12702 B AN LIEIEE D 23 feus. WinsHilE 7 £ ) Hic
Wiks Loy, (SR7effitEy SBUERINT b CHFET S, AHERDETH - 1o,

FA oy b E (] OBEE OO D&Y, 1882l s, D TAFERATE] (Specimen Days)
CEoTEDDITD L, BIROLEET7 ) 7~ METAL + v EOBRREERO T Lot 43ADKED
BHEERTHD. BECEIF NS 208X, FEEDOI-DOMET~ — FIZSROBHEFT 120 EMNT
IRT5.



18361 TIE) DX B IBAUEQLE) DFITHTF TD R A v I~ ik, [ DB ) (Twenty Questions) 7
EDEEN Y — £ 2FERL, FUROL THrRMEHIo, BLOLHEBOPRCEEE B L5 X7
I8 % WIS HIHOTH - f2. & ORIEILER LT DRiE 5 ooz, 18R DA £ v AFHTEAICHD
A 4 A4 ) (‘graveyard’ tradition) # i L7-ii%x{lio T D . T O—DX2EFDLHITIHE » T %.

O mighty powers of Destiny!
When from this coil of flesh I'm free—
When through my second life I rove,
Let me but find one heart to love
As I would wish to love.(D
(b5, Jofi& TR] OF L !
M#u@ﬂ%@ﬂ%%b,
T_ow«&mmv@<&§
ﬁatv—o@w%%oﬁé&fT&m
B0 BB LI 785 X 5 7eilk.)

SZiTd BB G o) %, () (EEDEZ) LEOD)nG, T LLY &35 &1 v b=
/ﬂﬁ@m sABIL D ..&POFWWO#J(wdofﬂ%m WRiRE, TKRLOVDED S S0 X
(Whispers of Hevenly Death) & I‘li};f& < BEA TvP { A= (To One Shortly to Die) (18604 () D
T, ozl 3%%5_ [PEMA ) (excrementitious) 7¢d, @, & LTHiAM TV %.

FA oy b= /a)u,(%J}cf)/J\r.sé&L\ioh%, #Ezk [REIRH1(the Democratic Review) (18414ED8 H %) 12
DBtz THEMNOYE] (Death in the School-Room)it, L% DK DMEN S BER LA E WD WEELNTH
Wienih, BN BICEREZISS T2 EDTERL, —W# + 4 (Tom Baker) # DD LY, LhEA
B EENT, %mi&%%k4$®W%b7ﬁﬁmw—h—(m@m)®%ﬁk KaffivT v 5. f@
TA%&%%A@¢LL.%ﬁ,m%,P hie &, AR ORI 735 TIRBIZR X761 OlsF,
Vo o OPEEB R +4/b7/ﬁ%®ﬂ%&LT®Zﬂ~bkth Feis [FEL sk L, %
DKM HE 5 LT D0 E Lo TS ERR T EME T2 LS.

18424E D 3. (225 Dk ), w7 (Charles Wolfe) Djf, [2 5 FickiTn a2 v« &— THIOMA]
(The Burial of Sir John Moor at Corunna) D& LT, MM D S biztELlcofcm vy 2V D
BED7cifAN, 75— 2 (McDonald Clarke) 0:]?&0-)‘2,375053; (parody) % [#~r 7| (Aurora) pkico
g1z (=27 P FOWEESZE | (The Death and Burial of McDonald) 22T, FhrA v b= 4%,
HED DA, BLERANEDRLEY gy, Lipio TELAGBL Mbicv s 7~ 7 ORI o L
T, FibEHAFOMGEL Y 2, DO RETOREEN > T5.

FUSASE O, RS OWBEIC MHIA% ) (the Statesman) OB H T, Zhic THIREE LR
ADFE] (Death of the Nature-Lover) &HHT 2 #—Ex 2T\ 5. 2 OFHIEL @ 4 i (205D D)
Iz, RV Y TASUF FE:F "’EJ #(the Long Island Democrat) =, TH7\ili] (My Departure) &
WS 24 P TORTZ ._mrbﬁﬁﬂjmﬁbozmm O?@&kbf&

To the wide wind I'd yield my soul,
And die there in that pleasant place,
Looking on water, sun, and hill,

As on their Maker’s very face.

I'd want no human being near;
But at the setting of the sun.
I’'d bid adieu to earth, aud step
Down to the Unknown World alone.®

(R lcn iz, Fosixdiihakls.
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Z LT, iglcobihk X &I HTHEDS .
ﬁ%,H%L%,%LTE%

b OHHEOBE RS X 5ZIE T, DFRHb.
JEIZALE, WEWE S 23 L,

N oikAPL EEIC
MEZXXE5%BbHE-T, T LT

VD EDFESHT, RMOMERAEEED TTZ5.)

TREE LI ADFES Tk, A% D “alone” &\ 5 iEi37c <, “pleasant place” p% “fragrant place”
(BFIRLEEZA) &b, BkdDsxE%, “water, sun, and hill” 43 “blossom, field, and bay” & %4> T
b%ﬁ,B%Gﬂ%Kﬁﬁén6§U®ﬁmT$%§§§*ﬂ@ﬂﬁ«~k%iofﬁ<FﬁJ%tti%
WmEIL, £<HBEDLDTH%.

+4 v b=vo [E484 ] (A Backward Glance o’er Travel’d Roads) iz X % &, HiXl6EDEXIT, A
a2y FOMFRFIZLTWS. 2DAay MZ, [FRLEVWIORI THD. Wi, ThEIWHBIEEAZIWI D

AEDTHE DK, | EWSFEENRSHHZ ExFELDE, KA v t = VOB E OB A —IROE LUk 3
RIbEhs X5, 8l BERMUehiciT-o T, L <EUT, HiHHHmE, v =~ 7 A7,
FUT YV, hem—, A —AFTA, VT 47 WAL EDIIRIEFR &, =— A vr v, HREIED
i VT ORI ETHAST o TN eDTHB. ®

HANTROR D, UBEEND LOMIh T, 72— »—ROEES L #wFE, & v 7 A (Elias
Hicks) O@i#%, WEHE L LIT—h 7 A THOT, DIHARE S Lix X <MmbhTun 0y, £ O ARIC
5hvbh o R FEE oM X, %ﬁm&%ioi “i%, EAORENENBLBESRTWIZDTH A
5. FR 38 285 Bk, rmom&tt+—~//7Jm%4mmemmw)GLM'
xR, THex 7 2% (a continuous miracle) THHUHT, FIWHLALEWI HARMBEE & & b
12, ShH0FY o7 OFEEREAR, YA=vO#lis— 77 ) — bR LIcHER B I NETHAS .

PRI, TRE ¥4 (democratic metaphysics) &\ 22 3 OF L1, HTIA MEERHEDD
FBTETHD E Lich, v b= Tl oY, O TE0RE | 13, NEO TRNE) OB (paean)
Thotz. A ERIL, £ odhbEEE LT IREDHT] (deathless self) #{Ey . [R5 84
(j84:)J (regeneration) # BWINCHERTIRSLLE 2L DTHoTc. ThbHORBWE, 4 OFEIC
2% & 2 HORENET) (creative impulse) &, Fi#E LA TN SUGHIEE) (reactive impulse) @
Mo & riz, FEREY Ril4 L 2 Aol ooz X v, BAOCHERIh TS,

Z O [HOHE | (1855FK) DIFXT, BUIMERILDHAOEELH L GRRTW5. FTlebbi#ERRD
A REMNBELE —BT 5 & 2 ACHLOMERED, BEOMIAHEY RIBTHETHD Z La2HL
T3,

W@WﬁV0L1®¥iﬁWi6t,Ei&*%qu%*hé%DTHK<,ﬁﬁﬁhb%GKOT%

CAERIe BTN, BB EBHEN SRR IO —HEAR TR T A ATHS. F&u%%&&i')ﬂ%
wa FOZE DR T L3, SBEICIVG LTI 5RO ATS. b Tho. Ubtff®%%&ﬂV
¥, ] &.] (He drags the dead out of their coffins and shouts them again... he says to the past. Rise
and walk before me that I may realize you.) GW.7 L {2l &%, [DFH, AT OEEDS
HIOBEH/LEE L LB L, TOTFEENLEENEC L > T, KRB HHRELRY IS URT
23T, ThEBINIFKTE OTH S, JOO LHHALT5.

(YO IR BT, WCdhi e TERESE] 2L, FALLTOHS v b~v OER R RS &,
ZO0OICKMEINSG. THEKD L 51Z, [HOH ]| REOZHITLH 5.

U AT (36—41i%), [Ho¥] WRE—H 3R, fdkgET (1855—60)

g2 Rl (42—53p%),  THOE) T ARR—EIS IR, IR LR (1861—72)

W3 EBEM (5472,  THEOIE] HI6R—OM,  EMLME (1873—92)UD
thanatopsis D LM HFHUE, CORMZ I BH 1IC kT, [$4:%) (nscriptions) Ofid [HE
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Dik] (Song of Myself) DI i, [ 7 £ 20D[-¢, | (Children of Adam) Ot 4, Hite &, [HLd:
RJoo%% | (amativeness) X° [{ff K D4% | (adhesiveness), HWIKDWE, BTG fc & DS Y EBLOH T,
FPE] ORISR D . AU e MR & 108, MO R L T2, M%mtmﬂ#brnl'
PGS, BOIZE D 85O, MBI b s

2Rk, THEKOW X | (Drum-Taps) fiho r—fs(, RS TUL L 2o A ] Al 0 (Vigil
Strange I Kept on the Field One Night) (1865)7% & D—ifidih=, fiiic b b r o & stz [NR L H DY
DE X & | (Whispers of Heavenly Death) fiHdific &5, (VRIEE LCHF RS,

AT A L LTIERLL, 97050 2« DT, #KAD 5 biZ SR OEE, AlE - ba @i Lok
Bk, o T3] OBREXEBIC, B Ebx 5 I e Bx TV .___Hﬁt%deDFEML
WALDOTHE—Z XD T AV HEWHRED TFA ) L 2bF 3D, WS HMEREFhEDTHS. AMD
FEBLEL, TR GEER 2 EH OB X WIS, FoEk IS ICOREHET B 2 Lici A S . KA
v b Y OMEE, TOLRIGINT, WE O T3E) OBNE S KL% bhicistis, 3] ~0E
WRIEDLLTHINTH » 72 MK, ZOMRTBT A WO (I OEEL, — R EHERE BT TWLDTHE.

T, MO 54597 - 2o~ Tk, HORETDY V- vOEREBLT, T3] OF o
MieTHRTWS. THBEN ) (Specimen Days) {2 XiuE, 18654E 4 F16H 13T, KM Y v H—vD
%€ (Death of President Lincoln) ®—3I»dh b, 7 4 Y #DOffi— (Union) #iFke 5, kOB AL LT
DY vhH—viictox, TE—ENig% iz 7ev| (—but the Union is not assacinated—) = &% ih~, Mt
vk, GROPERTANED, Vv h— VORI TH B 0S5, £ LT 3] 1%, KEERHIC
L—EFIZLUN TS THAH 52, TEFRIRKTHS. | (—but the Nation is immortal.)(ID & &l A,
TUD.

2O TIHENI T ERD Y v — VOIS OT DR DE AN, 186846 141 {(Jt1-T, |'TIREIN
DA E Wiz Loz, 300, 75347 v bR LiccenEB R TW 2. S0
(Death of William Cullen Bryant) O KJE T, 6 )DL Z[TRDI/I, KD H I T3] o
HOR S tenle, 7547 v F0g, XA Qune)I® oy 2 fiiig g [ LT 4.

F3Wiz kL TiL, FONCITERTHY, ThILEIBIZHROE, M EA~NE, hisoTH<
DTHBHED, %ﬂ_tﬁr\ﬂﬁr&!’mxﬁfw»bh WDTRRN:, Tt D DTERAE LD BE 0B D .

%~74ﬂm0ﬁ%®&uw 0 EEOKDOTFET, FMicbic L (Allah) CHx T HTHo &
B, TRy 7O D#x | (A Persian Lesson) (1891) (2 D L5 D —oTH L. 0L, KO
C DN WIDIRE(ETH D Zo D (Annex), +7chb MO ] (Sands of Seventy) & [fknire
Hx, X561E] (Good-Bye My Fancy) D5 %0, HHFZBL TV . THIE2ED L HiTHiEhTw%

“It is the central urge in every atom,

(Often unconcious, often evil, downfallen,)
To return to its divine source and origin, however distant,
Latent the same in subject and in object, without one exception.”(!4)
[ B DT L PN e B 2 5 .
Cehud & FiTiamasike, t%cnb&@obi W T5z &%%oﬁ#J
Wiz &b 1) f-"’o@ﬁaﬁuf.ﬁbﬁédh"\& SoBR - THT < % OffE) =
—ODfsEThel, ERCLBMC L —HCHETHLOTHS. |
(R X v WDk < %~} (From Noon to Starry Night) &rpho, Mfihi>7-51E% ] (A Clear Midnight)
EWVVHIHTERWT, o, %, e & 41228 (Soul) D@ 14 (the themes thou lovest best)(13) &
HAA LI TOBEDA A~ 24, § 1IE 5 2 T, BT O C B &R T, TRl &L T
eh, 2w ’C%@‘V’W%l ELTIIEL EBRDH, 03 RDHFICILER ] 51#}: LTBibhz, 69
Z O ORER,  TIEFOHy ] ofch o TEill) (Twilight) (1887) 21k, @%—JM L —=
31| (A haze—mirwana—rest and night—oblivion.) &\ o 72ZBLA%, 114 @ﬁb!*}clﬁ”/)*ﬂ'oﬂ‘,&@ N
FEACITL B L, TEFO%E ) i TFfig] (Reconciliatian) (1881) Tk, EEOTHATT om0l
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ShICE %, [3E) & TR Ok E DT TRE UL, KEsS BV b s DTHL .

TERHREDX G DIEMS, 4 B0ELELHNC, KDL 5 LHDORSGL SR TL5. 0D

WM 1855—'58  HIMEENY CHEHAM) Pl (transcendental phase)(1®)
2 #1 1859—65 BRI EERS (tragic phase)(i9)
318 1866—'92 Firof s (philosophic phase)

ZORIMT LB &, TEIS (1861—'65) D4 RN 2 ICIB5 & i, FiDORK 4 & @ U 28,
1866—"73%F- D 7 FRA MR b D 1o, H3AM T h R IeD. O fERE LR LTHAND &, flidg?
JADIRERFR TR L) DS SR X IZ LT, MESTIET S DILI8DED S b, THIDER ]
(Quicksand Years) —D&7co>TLE 2% 2 OAFBEKAE2MONRE (1CH 5 2 & 3B W OTH
L. IR, BREREMERE OIS, BHE, ot VT b OmE OFE0IE LA, * 1ol
KOG & 78> fe—Y) DRI A2 D kic, (87555 ] (Heavenly Death) p B IR T3, &5 {E
HREARDHF THEE) (Assurances) (1856) i, st LT 1MICEB LTV,

ABFL, [HOE] ZrhO@de LEBfL RTBFHORM b EE L, UTE2oio
THRERCTOWT, D [FEBL (thanatopsis) #5773 & it 5 RFE Il x BT e ni b Fa it 5

(18 (1855—60)

18554F (36D h) D7 ALIH, FEADRY + —n £ — (Walter Whitman) (2o Ot di 572, =0
I B\ Tk, TPEDE S ] (obsession with death) A& & FExoXx ¥ & 5%, LAY 4] (Life)x
DY DI, [FE) BT 5EM ) (life-force) 12 —HbT5 L2 LT, [ 2HOKGEELS
ELTWD.

1855, B6FL, HA v b= YOI OFEMREEEL, Hoguo el xsmEnshg.

o THE D] (Song of Myself) (1855)

PIRI2RE DFED—>. b Z D3 bORADMNTHE. HE2IMTIE 7 AV AN T 4t bekA v b
< v ®OF] (A Poem of Walt Whitman, an American) &\ 3 B TTTV5. BEOLEL, 18814EIZ %
HENILDTHD. 0I5, 134517 b7eh, WO PR LE < 1o b MN b D TH 5.

EEREE L EENE LT, HRAM—BCET 5 HT (the self) % 5 fon Tk, tuclliTt s [H]
(X [HEY & 4 ¥ R T L#RFJ (the produced babe of the vegetation) (510517) T h, JLiHic 3~
TOWHZAET T 2L OMMHN D, HoPLERDOWENE BEUMLRETLLOTHS. + LT [F0k

LPIRHOREL, AYDLZ AT EDH D B\ 2 EHxRT. | (The smallest sprout shows there is
really no death,) ((712617) &Eirh T3, » (’Cmﬁllﬁmﬁafb [H1 L, 28RO X I, 3

DHLLTHE Y PLKBEE- ’C}ﬁ.ﬁ’%?’) LR L, % t%%ﬁT-ﬁ}’%U%ﬁ% LT, J‘LJ:@JN‘:?; h,
&koT,AkDW®TLU%U®Té5

BT, “They are alive and well somewhere,” &#3EDIFEHIZDOTiE» TV DI, F @ﬁ@(metempsy-
chosis) DEEDH Hbh L ABN B, FOERIHEDOER LS LD, Har LThHl T 7AITREL
DEZ LBt BbhS.

WoOEKT) (vision) LR, RE LKL DL VI bidTikind, BEEN THo & &I EE
MIFEL DD, NRFBXYBEINTEE LT, BINOESL {54 I L4 HIAVOTHD. ko v
Iv/DWWOKﬁK@,%Ml@uD@D%k#th-FHEDMJ%,%QKMIHSdCO%mM
(demonic) 7eti% Lo LB, L ORTIR T LEIMZ b L. Fhud [E] (Grass) DEoEH it
WML, BHO bR ED, F1, IFhOLAHL SRS £ — ST L BUGAA T, KRB LT
5.

MV A, BIIHFET BT AN S ht 5 T3] (O Christ! My fit is mastering me!) &
WS E AL DM O R FE LAc DD, FEARBE OB S L ONOBFIR BRED LiaT e bich -
7o FARERES, [FEX, ETHC }_'(DE POIHETIREL, A dsEL > E LT AR 2 & 75
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(And as to you Death, and you bitter hug of mortality, it is idle to try to alarm me.) (}f712894T) &.
o - OMFEESL, R LUTHMAINR L DT, AT E OHRCAEFOERE UL, Bod#
THotz TICOHS (205 BRIOFEETH - 72 @)

FATHO1250TT L, THGEN T4 5 . ForhTir, BELC OV TULTEETED Fu. | (1 swear 1
will never again mention love or death inside a house,) &&H b, 1D OHIT, Iy OfR I ic
PR BT SR AELE L, (TR AR K L, TEROMALE] (idealization of nature) % AfH&
BDHHA, R v b=y, OHiHAAENE LTWS. Fhul, TERCER. | EEE LAYy ~ (Jean
Jacques Rousseau) @, HHH/ITMARET S LOX 5 A TVWEDTHL.

o BN Z A4 ) (The Sleepers)  (1855)

BT 4 A OF. TR/ (Autumn Rivulets) FCH BT, 8L v LR, = D FF0L
9—10f7Cik, /EETELE LITH DD 5 BIC DDA I Fh T <.

------------------ , the new-born emerging from
gates, and the dying emerging from gates,
The night pervades them and infolds them.
(eeerrmnmeeees s M B ITRERFEDBL, £ LT M eIl TS BEDH,
RSB ED, HEREVAl.)
66— 7 T, TH) MRKE - T, EHOWT TREL DDA TS,
A shroud I see and I am the shroud, I wrap a body and lie in the
coffin,
It is dark here under ground, it is not evil or pain here, it is blank
here, for reasons.

THEL LG, e s bikreh o b o, 2 LTHWHZ & » TEfoRE LW oObiTThs. T L
T omBRIFD, Koz h, REERTFH LTS 2 & ARAEED(EAPETHD &V [THEIVE
hT<%.

(It seems to me that every thing in the light and air ought to be
happy,

Whoever is not in his coffin and the dark grave let him know he
has enough.)

ZDFHE, 18SSEMICINA: TR 0% Ol Tdh o, ek T M) & 3] & gl w9,
RO B HOEMA K L BHER TV, COMHIOKRA » b~ L, Wh)B[EXETS
(be in love with death) ATik/c< T, [3E] DMK TEIOA ] OINFEETEETHEET BE] ¥ 2X
THNEDTH?%.

Heho TR “T7 4%, THCOW] oho [EL “I” &gl - T TEAFI 5] “Myself” 705 %% [ TH
h, ZECTHRE 70 TR TH 5. H29f7 oo , I sleep close with the other sleepers each in turn,”
ZRFD, ORNRS Axicivdbd s S HETEBIRD DIRETIE, &4 v b= VIXAEDERD
DFE DL E TREES ATV, 15210 OBTEEICEY T 5 R FLTVLD D THS

ORI, (DRERCE =5 1 7 AR (cedipal) Tebkkid o 1o, MESROERUZ, QL FRO 4 -
Ko LTS BT 2 A0 9355 . Lok ShBICR LT, —UR L, ik 5oz 2 B
EEAAE L CD. (5], % LT M08 (self-less) (23k% Tt | of&ndHsn. (B LRI D
EHEC X 0, [HOTE ST b2t EfA% <3 T | (They pass the invigoraton of the night and the
chemistry of the night.) ((517617) [Hi] ~E WS 2 DTH%. A

#1143170> “The night and sleep have liken'd them and restored them.” & 73/:% —UJD 4 D% [[7] —H
L, ¥0L L ORZETTS TRENRD I—T3C) OFE % 5 s T5b. [FE] OEBUL TIRD ) OB %
LB LTI VEGIA I S tchbh TW B DTHS.
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o [ZHEFR | (This Compost)  (1856)
AT TN Bied5ik.
[FEHT) (corruption) Dy BLHFEEILS & Do F i, THIR b 7c < #ire %5764k ] (endless successions of
diseas’d corpses) & & LiZd D 7eaih, MOFHR L B3, MER] (utiho i T 7.
[PER] 1%, RirE L op3npEiitRizochsr. THOOHK] Lh)
And as to you Corpse I think you are good manure,
but that does not offend me,
TP EE < FEE TR TWHRAE ST & - T, [hf] b T8 OREDEY) e THs. (AL
L THEDH] L)
And as to you Life I reckon you are the leavings of
many deaths,
(No doubt I have died myself ten thousand times be-
fore.)(2
iy, Mol oROEE VW2 B, A ETEDO— KK BB . FEOFIIFMHZAEDHEE T
H5.

o [’; jfcﬁ)d)ﬁikj (Song of the Broad-Axe) (1856)

# 7 < (Calamus) f o, HOHOFHR (128) ho—o.

ABIDFRZ & -T2 hHZh s AR, K, LALADMBHO, v —Callif 4-ok e
BLT, HBAD MFLEAEDAE | DEEEFBTEL. Titbh, MErETs L0, FRCIELY
#3454 D] (What invigorates life invigorates death,) (#19517), [ Eb b oW, 4HIZ, 13k
F 7-EEIC EHigke 5 | (Served not the living only then as now, but served the dead.) (#16577) DT
B, MAANDEECFXEETHIHE—>DL DTH% | (And nothing endures but personal qualities.)
(B991T) S &%, REOHUNLTBOLNTI > TV 5.

18574FDFE T DEE, M3 T (By the Roadside)fZpd 4 LTk 5 | (I Sit and Look Out), [ T4 |
(A Hand-Mirror) 7¢ Xi2it, Bty tEbis W IRE, FEOMRErHbbhTh5. ?—f;%@?%ﬁ;@:’nzingjéﬁ
Rz CTRBHSORE, BACESINSGE, BATHEOTRE/LH L, MM, Wl L LT
BT5.

1858—"59%E DRI 1L, BIEMBETHA v b= VICHMRERA TR L, 1858FICI3FiEL /e <, 1859%F
12l 5T #H 7 ~<A] (Calmaus) DFEEEE, = DFEDERE (summation) & HI R T35, (RDO=ZDOD
RPEA LTS

(1) Tz M whE (tﬁ%\?s:a_] (Out of the Cradle Endlessly Rocking) (1859)
[#W ) (Sea-Drift) BiZHHiF. &1 v b~ OFUE (yrics) hOREHFO—D> L LTHY bhd
T T, 74 ALEPTROTL, ROKIRH THRNLHEO—2THS LELI TV 5.
WHXEA, 7 7= b - TR, #EE@—&VNJ\EV&O#:»? HFERl—oh B\ Jz o T HEE DR
DFHTHBH. T, 9$r%%m0t+4/17/# D 3] DEExR I o TD. BTHLD
KHRD ZEOE LI ING . T LT, —P0b OOEBITHINNTR Y X Ak hle TS, 8D
WERD AMEDEIZ [FE) X80 E CAD, Silits, Ya v v VHIFAECERTT .
Zhir7 v 4 7 (William Blake) oOHEFuz (s, Sike SEH, BUEL BIELI & »RIET 5 B0 T
H5. ZOHOMIIELL, BERCEROD A0 D b, 2 DM BIEIC N L KEIEEA LM
ATITL, —2DAF » 7TH%. MiEOIE (two together no more) # &3 LT, ZDkDM:134+5 C
LTHY, FOERSICHIETE, FFACBAETHHACOEGTH L E VI AFEYE2 B, @
[PE] DXXLEISOEDLICFELNS. (BF165—173FT)
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Whereto answering, the sea,

Delaying not, hurrying not,

Whisper’d me through the night, and very plainly before day-
break,

Lisp/d to me the low and delicious word death,

And again death, death, death, death,

Hissing melodious, neither like the bird nor like my arous’d child’s
heart,

But edging near as privately for me rustling at my feet,

Creeping thence steadily up to my ears and laving me softly all
over,

Death, death, death, death, death.

(ERZE 2 Ten B, IR TINTRBLE IRV,

T LTEAFINCE b Tt &0 &, EBHWI LTI E-» TSR,

5L, E, BB, FE&, #ORLIcHH.

NEOEL, FOAEHIETFHOLE SPUTW VRS SR,

TIXOLT TR DL S LT D& fenih, 6 Béﬂél;&f:'ct.

WLENDROEEHE LT, BOHLEITE L TER.

5E, 3, 3, 3, FLL.)

58167170 “Whisperd me” (whisper'd to me Tt/ <) OEIUL, TihE EEORMAR)HOERLEE
5.

58168—169171%, FRRTIIoED L 5 iTE NI T e,

Lisp/d to me the low and delicious word DEATH,
And again Death—ever, Death, Death, Death,

Fiedb, BIEED X 512 56 ] (death) 134 [EOF Y E LTidle < T, Mz bhwks (ever) 7gd DT
Hote, LnLTRTEFELLOETH KRS » vV OMRKRE LT, I O “ever” i37%4& X X5 %187
hotcdhDEBbhs.

MmOfFtEL, Tk (Not-Me) & LT, &Edy (Fate) & LT, fakk (Karma) & LT, PEEb, DELL
BRI EDNTBY, FILE ] AR THAR, HEEORICIIV o e EDOHITE, BEOZ &1,
MBE), XELFEL Eb D THD. @I FERIWE (passion) /AL (perception) ~E# e, %
L TACOK) WiEEbhis, MRS hELLICTEAL & LTt FENELRXHEAR,
DITTH Mz bhd [Zwhl & LTHEELE. THE] & ZottolifRa i LT<hs, SR LT
Hife [1E) & LTHEE L.

BlEAD, WL, BALLS LT3 HCE - TE, AKX, BOTLOH, NEDOBELWHHOKDO—Y)
P FEOM (soul of the poem) &7 DTHB. =1 v b=L, IFADLRDIEHEE LT, 20 Do
ORI BETHENEVERRINSL THAHS L AHD,

T4z (sea)—[3E] (death), [7k3#i7c %38 (ever death)
EWd, ZEEOHU O E AL LIIDOTHS . D

2 TERDBELEEBICHBEZ/AHD | (As I Ebbd with the Ocean of Life) (1860)
RUL MgPE] mebsnil.
B Oish T2K] (arrogant poems) & X4 U, 4884 (debris) & Wi 25BN R, BB
REFfE it tus.
See, from my dead lips the ooze exuding at last,
(RE, £RcEWBLY, WERHRIESRZ 05 DMR,)
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ZZThRA y b= AL, FOMBEER) (transcendental) 7gB¥HHCIRAIT S .

(3) F&bSHDH U XEL| (Scented Herbage of My Breast) (1860)

[#35~A] (Calamus) Eidh 5 5.

COFHCRNTHRA v k=L, [HDEFA] (the poet of Life) & LT DESFICHRHIL, HWREIc-TC
Tl & T8 & [3E) A4 2A—Ch 5105, LnbEhbIE, MEMCHELELD] & LTOMERHR-
TW5.

Yet you are beautiful to me you faint-tinged roots, you make me
think of death,

Death is beautiful from you, (what indeed is finally beautiful
except death and love?)

O I think it is not for life I am chanting here my chant of lovers,
I think it must be for death,

For how calm, how solemn it grows to ascend to the atmosphere
of lovers,

Death or life I am then indifferent, my soul declines to prefer,

(I am not sure but the high soul of lovers welcomes death
most,)

Indeed O death, I think now these leaves mean precisely the same
as you mean,(ZD

CERTVT, RRTCBIIFIC & - TELWL DIeDlE.
BADD EBSHTUBIR L. BHICHITRCIEL EbE 5.

BHicbn bR BIUTE L. GRUoDIUE, FREEXDEWT,
ELWLORELEDSHI D)

Bk, NI T, BTEAOERE I 125 0L, AORD TR,
DT DIEERS .

TR D, FIUTVLIC ST, W LENEEE LT,
BT3B ANCbORENEEDBR TSI,

L5, FEdh, £, FRCXEDLTH L. ﬁ@%ﬁ&bﬁﬁb I Lig\o.

(o &b EFEx VA, B3 AlchOEmELEIL
L D SIS LTHDOTERD.)

Bk, L, i, TALOROELL, KHAEKTLLOLE{FA L 0%
HHRLTWBDOREERS.)

Thbb, ZOEORLE, (] & [FE] OBerEa L, SROHEOEROBKV 2&%b> Ll
F, MOEEEHO—TEM: €T, ZOMOERARMNTHS LHFLHLHD. @

o El, TEEXHIERETAILTTHY, BTHI LIRS L TH%. ] (To live is to love
and to love is to lose) LU 5> EOIERMENDSH. BIFAOHETHY, TORETLHS. 7T
551 OIS ETH B EDITIC XL BT [BKE] T/l T, ] LEbHOBFE® 2L DL @ (real
reality), & LT [3E) nRonbhs. (%] omEsdric, [Tk P8 thiafks LTREsh,
a1 & OEMEER BRI X h B DTHS.

Hranckil.

Through me shall the words be said to make death exhilarating,
(FAxEB LT, FEERBRCIRD I LENEBRLIEAS )

CO—FRC BB, [T ICRT Bk v b= vOBERERIA L, 1860 FDi M3 5 11 (So

Long )—T o (Songs of Parting) o, 12dbHhbis.
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O [EBIE ] OFOKY DT, KOOI ZEIN TS,
------------ , I depart from materials,
I am as one disembodied, triumphant, dead.
G B OIR A bR T <L
FXAGL LRE RN DD L5, BOHA T, BT 5 D)

EE28) (1861—72)

18614F (413Dt h ) D4 A12H, # 4 2 —3g (Fort Sumter) MG EORERNC & b Bl Xk,
ek 4 (Civil War) 23336 L1z, 629, &1 v b= YidBe 2 —S0%%, 1216A D=0 -2 —2.
~F A FHB (the New York Herald) DHEHEMzRE L, HEdI~{ BT A-C=THD7LF
Yy 7 A, —7 (Fredericksburg) 12kbE, £ Z OEE (camp) /LAME L ¥ ot Lo bB|EHEE
WEAEWT S C EH=E, CoMELcboAEC b Eih, BB EREIE AL CHIEE Lic s vbh

-

%
B TIF S22 THED% ] (lash of death) IZiiifx , AEHAMBE - bOM » o, ko
FERWCER Lighin b, BMARERLILE I ADOMNOBRE, Wi EEHERDOI bz, 72 Y H»ERD
HORERM L BEMLYHETIICE .

18654F 1 A24H121x N4 (Department of Interior) DA v ¥ 4 7 VHBRIEMEH, 6 A30i2iL,
[HDHE] DFATHHECARHE b > TWICHBRE ~— 5 v (James Harlan) 1€ & » TYEIH, &%
DEIFRIFEROMEL T, BRALEBCEEACHERAL LY, BRIANEEBRE Lo, ok, v
v — VREED ZE R OBEK & L OREEAHIR\ TR » T 5.

DEE, W& HOFHEOW OB EURIZTIZE Lich s, Lo MR8 oRMcshTHD.

o [IREICIKEEOBEDEED— 2] (A Sight in Camp in the Daybreak Gray and Dim)  (1865)
g o SR X h el OB 5 foo fo, Td0E % | (Drum-Taps) Zicdh 5 k.
ST, JEOHIPULME E LR E- T, F VA MO E LT xfixilshTus. K00
317
Then to the third—a face nor child nor old, very calm, as of
beautiful yellow-white ivory;
Young man I think I know you—I think this face is the face
of the Christ himself,
Dead and divine and brother of all, and here again he lies.(29)
Cehmb, ZABR——FHTLEATLRWEL, b1 &, HLWIEK D ke
HERFDIS 1, EbDTEBE LB THS.
FEEL, BRBEZM->T0B L8, —IDBZFF VAL EDADLDIEEERS.
FELTREL, TADRME e i, Sk,
T EMICL TWBDR.)

o [EDULDAK, RHEALT . ] (Look Down Fair Moon)  (1865)
R MEEDME | Bhoif. 41T0EHTH5.
[PE] ORZIRE =L, [FE] DL, Eb LOCADKDO T TF o i ifdbbhs.
Look down fair moon and bathe this scene,
Pour softly down night’s nimbus floods on faces ghastly, swollen,
purple,
On the dead on their backs with arms toss'd wide,

Pour down your unstinted nimbus sacred moon.(3
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(BsALTH, ELLOAL, ZOBREELTOXRTRLTIAR,
BRAROEEY, ThbORTIRCENIEVCADEIC, BrictEx EnT TN,
HELO AT L, MEdo3tko ki,

M odiomieglrrr\WTlh, Bis A X))

RO (545 v 7 - =vo—] LA CIBSEDIETHS. “hbDFRC RIS D, faEHHREED
RINL, k1 v b~ VEEORBROENCS BIEEhBE S DTHS. ZIig, &4 v b=k [FE) % (4
nl, TH] ORBHHES, BREYRDBAETUTKE LR, < THED (3] O HE i (Understanding)
DI NEREFL LTO, FILEREZCLY, l'?EﬂDQE%J (carols of death) # 575D TH5%. K

% b@%o%é%%Jthamﬁmmmewm)%¢®ﬂ%®ﬁ(m%yﬁr%%ﬁ; 4Bz T

Fi7c 5 @7> | (Darest Thou Now O Soul) (1868) 7 &M ThTHh%.

o TH&DRFEHINAR ] (The City Dead-House)  (1867)

Tfk /11| (Autumn Rivulets) EiTdH 555,

o DB OISE0ENRDIER, [EBich, BETRINBHEILA L] (You Felon on Trial in Courts)
%, [IR1L%—8#z] (To a Common Prostitute) iZ4\ Tk, FADIML, HEDOWL KR HBET
Eohn, RERALBRE~OHEORN (compassion) HiE1t (integration) 21 AHI 2.

ZOFCEVTE, RIETHR, BIERIY Folky, BEhAREROERCHTFLELHAOREND Y, &
n"zﬁkﬂ) /‘k%fﬁvt(b‘eﬁx%%ﬁxh%

House of life, erewhile talking and laughing—but ah, poor house,
dead even then,
Months, years, an echoing, garnish’d house—but dead, dead,

dead.(3D )
GEO' o 2 1)

(> Tix, B2fh, Bo%o iy D%k,

— 2L, $H, FOWTTHT TITIEA TWIK,
WCHEER, Fh S Lba, i) o bl TuLIcEK, —KEa,
3E, 3, FEISTAMFEE LTV ICHK.)

o [EXBAI- BB S & ## | (A Noiseless Patient Spider)  (1868)

[RAE LY OFEOIEIRE | Wb DR,

EHI8685EI0R, mY FvY D7 r—Fv =13k (Broudway Magazine) (D% biriz. 18624 DM D
FREIIT-om ) BEXRICLTVS.

EFNIAE OB (measureless oceans of space) DFUZH D epih, PAMVGRERT AT 5 &5
2, EaTxReyRdsis (seeking the spheres to connect), EHEL, 7H+%. £EOERCH
->TC, BROEHRYERTH AMOIBEOEN N TS,

o (4 FADHKE | (Passage to India) (1868)

koM Bed s, BERO FFE(D}%%_I DOFRINHEL b D.

B oM, [Moyg] (the seas of God) ~EMMT2EH (soul) Hictox 5. ATEA M LACEBNL,
ORI DORICE D DRI LA TS . C OBBkTs T3E] OFE LS O M#Ef# | (Understanding) DX &
ki, oL EORETHS, REOEENIEH (philosophic phase) 2HTHILTHNS.

O soul, repressless, I with thee and thou with me,
Thy circumnavigation of the world begin,

Of man, the voyage of his mind’s return,

To reason’s early paradise,

Back, back to wisdom's birth, to innocent intuitions,
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Again with fair creation.(3»
(#5169—17417)
(k. B LIHE L, MR Edich$ie,
Wy DR B OIIIEE S .
ZHEARNZ & o TOL D4,
i & B OB DB A THT < ki,
YN DOFLA: DI, MEBRCEEA~E, Bl LTI RIIAE 5 .
THOELE SR 72 s.)

o [BROHIEREHOT] (As I Watched the Ploughman Ploughing)  (1871)

M) ORFICE UL, TRR LD OEDS SRX | Fh oz, 4170E.
O & TR OREDE T oduc, 4] & B8] OB WA & b2 T3,
(Life, life is the tillage, and Death is the harvest according.)
GFEO DIT)
(ML, HRBHETHS. £ LTI rhick b s 55%{%:6‘355.)

o [EX | FMEK, E~x! ] (Joy! Shipmate, Joy!) (1871)
[Blh P ] (Songs of Parting) fZHicd5EE. 717D,
¥ 44 S~ 7 (Schyberg) 234 v b= v OPKINEFKES (optimism in defiance), 322 DEEA Y
1A (J. C. Powys) sikA v b= v o [EERNERESH] L£E LTV B0 R ik, P51 % B0
A1 ODRELTIRRCAZ ANTOBEBD, = OF0OFO [ 0BEO k-, toEEERS.
(Pleas'd to my soul at death I cry,)
Our life is closed, our life begins,
The long, long anchorage we leave,
The ship is clear at last, she leaps!(3
GE2—51T)
GECEEZ, FUIBENCALT, [5O3 ond 5.
b OER#b Y, HbOEAEL.
BUORWHiOy, ficbizks,
MGz Efia i fioh, B3 CERT T L)

o [FLD#E | (My Legacy) (1872)
[ UL [Pk girh o,
MO =BT LTHAECEERE, O Th B EL N> X ) LB Sh T s,
And little souvenirs of camps and soldiers, with my love,
I bind together and bequeath in this bundle of songs.(3%)
(U D 217)
(& LChiiE & B 0 X SR mitadhic, RoOBEY Rz,
ThouxHhRT, o—oFEe LTEETs.)

X X X X X

18635 DK, A v b= VKXY vV b YEEHEDO—R A=A FY » 2 (Charles W. Eldridge) iz, Z DB
N D5 I Chigh plateaw) DIRFE, % LTEIUCHE< 2ol 7 FHE OBFIC D TEIU B 2 5% 5 T2 25
£33 LSTIURMGZLWIGETH D, 1867442% THIOHE) 51 4 i il U, BUEIC 1A » T 1 & DSt A 4
LOTHL. O ATE—UHEE 1 OFHC LU MiliA D T2, 35 18684 AL HE O HLI<okS Ay
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ST CTOSEE D) 7o & D7, 1 OFHIREM DI INL ST FHR L THT - 7e.
(E38 (187392

18734 (B83fk Dk h) D1 H23H D, 1 v b~ vidp—E O ORIl re. B3y s <ic
TR E K Lichs, ZAH, =o—2 v~ 4 MF + 45~ (Camden) 1T\ B EAA 4 (Louisa) iz
Ko TeFMTIL TR LEL b e b e, | (neither better nor worse) & EEX &F /b &% DRLAR
BTD. B, EXDFTEREL > TEVLDOTHS.

Lo b o4 <, 5 A23HIZ, & OEw 2 fEOFECEM L1z, KA F 1 4 (Peter Doyle) 5 OFHUC
LAUE, SAURED (05 b TORE HEEE | (the great cloud of my life) Tdh -7z, HRIEDF0,
BUf 0 8fE% T30 2 R OBARTH oIk, BTiF v 27 V2B 0 ik, BAEO S HIKELR - 1.

2R, BB T A BB ELE, ORI ie % & [ B ORE E o 58 JE o s
T, Y, RIS HEA, WML EANEB 0 EA TH - 1o FoRK, 725 T35 ¥ T OR20%ER
& BHARBICE Lo, (FAR) LICHiE 2 2 b7epis [2 m v 72 0% ) | (Prayer of Columbus) %,
FRIBCHEH L COBEROUOTHS 7 4 Y 22 0% ] (Song of the Redwood-Tree) (1874) # ¥k L
BEHDLEDER L 2B (g, EXRKChn2 B {ADX Kk L] (Thou Orb Aloft Full-Dazzling)
(1881) #° [feZ A3k (Twilight) (1887) 12X » THRA DA 4 — %L, —HRIROE(LE S 69 5% D&
#, [RTHEE#2 58 B (A Carol Closing Sixty-nine) (1888) # 5 72 T 7.

1890—"91E D ZERITH A i h, BN T o2 0 Fx, IBED QUFEICILFEEDORE LB Ul s,
(B ZEd L, E5iX] (Good-bye My Fancy) D ix B X, = 0 —f, [THOH] oxE | (L. of
G.’s Purport) DFEUTIL, KDL 5IPMRE LT [T % BiEd T 5.

Today shadowy Death dogs my steps, my seated shape, and
has for years—
Draws sometimes close to me, as face to face.
(58, BOLo7 (38 % BOBdd, FREOMS TWHESE-TL S,
KETLT D LTEIDIEDS, e
EEFIZIBEDEALREDLLSIILT, TUEITESTLS.)
LR 2 O TFEBL % 5 2 h 51085 W20 DFka, RIS 285 TR .

o faar7xm# 0 | (Prayer of Columbus) (1874)

T8k /M) (Autumn Rivulets) DEEzo3< 4D,

AU, W2 MADESURN TR EAD TFEEB &, Z OIS A D EM4REREL b 2D LK B,
FAS ] (life) 124 TR L] (myself) (2 LY E 70D, O BICHICHE B IBRZELRTD. o6
T, 9D k0 OB A AT bR TS,

I am too full of woe!
Haply I may not live another day;
I cannot rest O God, I cannot eat or drink or sleep,
Till T put forth myself, my prayer, once more to Thee,
Breathe, bathe myself once more in Thee, commune with Thee,
Report myself once more to Thee (3%
(7 —12%1)
(RO LA H E HIChRE ]
O ro&d2E, HudMIA & THE V- 0h L Hikicu.
K2 o el TEERA, Mk XD &L, Kb, IRD 2 E LD T,
LB THhiet] ©5 bicfisk, (i,‘,(;’(rz«& L Idiefe] ik L,
GO EAp LEFRS Bid.)
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Ry b= Y HLEER O R L E %r?ﬁhjkkwbrﬁoﬁ%J%,E:ﬁﬁ@Fﬂ%JO Yl
—WRARIES S S, ZEAEBIRERRF Lieahis, Mz I5E0ky [ bTMVOOHLﬁkféb au,_o
EAKEHCH LR IHEOLDE AR ER L THTHRBMENS L5 CBS, THEOFE| N AK THEL
b, BLROB HECEE T, NRES, &I, S, ARRIES OBMC L > THLERATWS
@%@b 55.

o [#HI5f-DFRAIC HFEHS| (As at Thy Portals Also Death) (1881)
[BlAv k) (Songs of Parting) f35icdH 5.
LA v b VOB LT, T & & —5eH | (the divine blending) # b - 72 (0& BRI
D, XEDEDHERFIENBER TS,
To her, buried and gone, yet buried not, gone not from me,

@Y%) P;:PL'C,‘Z}'%/\L Slediivz, B & s T b€,
L?ﬁV%KB@&#Vﬁ&LT)

o M ~F7< | (“Going Somewhere”)  (1887)

MEFEOHR | (Sands at Seventy) Zi=dh 5. 84T DEE.

Ry b= VATEDOMEFAIE U tn, COMZFE LcBADFTE, NSE | fps T AT < THT
He L, TH[AA~] (Somewhere) ® [ L] THb, TR I FERE) ThHo o, Kigd, 4T, &
WD —ANDLRELHGED Z LTk, TDEFEARS v r~VOFEREER LI DTHAS.

~~~~~~~~~~~~~~~ —*“The sum, concluding all we know of old or
modern learning, intuitions deep,

“Of all Geologies—Histories—of all Astronomy—of Evolution,
Metaphysics all,

“Is, that we all are onward, onward, speeding slowly, surely
bettering,

“Life, life an endless march, an endless army, (no halt, but it is
duly over,)

“The world, the race, the soul—in space and time the universes,

“All bound as befitting each—all surely going somewhere,”(37)

(FLtcbpdio ThBNE D OHSOHM, EERCHER,

—gjo Mgz |—TEER], —do [T l—IrEk ) obfse,
Z LT MEmES] OFNTERESTS L5, BT,

ZhiL, BICHIERIATTINEP - < D,
BECHEELTWD EWD Z ETT.

Aefn &, Bloroidn foX i, T LTRT LA BRLDOTT.
(ffkll;tc EHhERA. 'C"ll)/—\bii L b E L)

T, R, s, Shibd A ADFHILRE ‘0mMoT

WME LoD, T«fm%%u mm«mﬁtfubofT)

o [#kk3 v HHK— | (0Md Salt Kossbone)  (1888)

IS &R, TERmOTR ] fFd 0.

BT KERRLL, FOREY RILHINBIEA T 1D D—A, 2 v Y FR— VDL, KA
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4 v + = > ® thanatopsis &2 T — 51 —

At last at nightfall strikes the breeze aright, her whole luck veer-

ing,
And swiftly bending round the cape, the darkness proudly enter-

ing, cleaving, as he watches,
“She’s free—she’s on her destination”—these the last words—

when Jenny came, he sat there dead,
Dutch Kossabone, Old Salt, related on my mother’s side, far

back.(38)

GEO D 4 11)
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[FEMB M| (A Voice from Death)  (1889)

F» e L, 2513 (Good-Bye My Fahey) iz % 5%

u@ﬁﬁﬂ,%Dkﬁﬁm&Kﬂb%brﬁja,%h«@ﬁmu%ﬁah,%o%ﬁm@ﬁmrijm
DRFNERT S DTH- 7 ‘

AFHL, 188945 ABLA, v va.i=TH, £ a2 v A xv v (Johnstown) TOAPLK (cataclysm) F
DY o 7o D, BFADGA—WHC LTHafch o & Vo & L b1z, —ADIEEIZE Lo~b
NIBEDF L, £ LTL OB LA IMAE D EEYEL LTS, EONHRCOF 1ol DM TH
A5,

Tl B kT, ZROOBE, S, FEE LIt ordin s, AMEE MAA2E]) (human aid) o
HEEPREN T DERCEEST 2D TH 5. £ IS (R ARDO N OMEES ) (mighty, elemental
throes) 272\ 3%, HOEL M LICREIBRIh .

o [1oZhsh@F | (A Twilight Song)  (1890)

il U< TH 1ML, E6iE] Bhoi.

WE LADEBORRY LOVEND, 7249 »OHE, V6, ¥, JtoLis F)%iotﬂ?!&@&t‘b@%
AHOVGEMET S . JOFETIL, 189045 B, TtH2) (Century) Zhic e bhis b %, r‘ﬁjl:ﬁﬁmﬂ'%
1% D 7=z | (For unknown buried soldiers, North and South) DEIEAD T 7o, Mt h @}fﬁ,&lﬁo)
Bns, B LT A ERCALRDH.

Each name recall’d by me from out the darkness and death;s

ashes,
Henceforth to be, deep, deep within my heart recording, for

many a future year,
Your mystic roll entire of unknown names, or North or

South,
Embalm’d with love in this twilight song.(39)
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o [H#hs%B L, &B(3! ] (Good-Bye My Fancy!)  (1891)

MnZeiiy, X! ] RORKCH 3 EBOR.
BV, ELICEL BOR S bl o o M2 i, Bsiin g & & LIGRB LTI K DTHS.
If we go anywhere we’ll go together to meet what happens,
(55141T)
FAT= B M A ~TT S & THLHIUE, —HIZITZ 5. T LTI LTHEC LS5 .)
May-be it is you the mortal knob really undoing, turning—so
now finally,
Good-bye—and hail! my Fancy.(40)
oo 217)
(gc &L,A@W@m&ﬁ?,W%é&6W$m P Lo b,
FhTit, ThniEien
XX57h, ——ﬁfﬂﬁc‘l&ﬁi 5 '}k‘b MZefy x.)
Ja] C18914E o [FE DRIz T J: £)o#s | (Sail Out for Good, Eidolon Yacht!) (%, BLkod [E~ |
[E#E X, BN O OREORBHIBIHTH B2, L O RENL 2 v # THi2K TRY, FHOMILL
112 [0 (eidslon yacht) &icwTu5b

o [SEM#A | (Death's Valley)  (1892)

Shut MR | —& L3, MEH48) (Old Age Echoes) DFITH H5F.

15, B, RER EDT, WALADAMOIEE Rk TE Ik v b= ik, RV, 15 OO
KL DI HITMER Lo S T & fo [FE] %, UGS LT i &l » 7o, Whld#EAH T
YL, BRI TE IO RO EDEE G > TIX AN LS EFTHDTHS.

Thee, holiest minister of Heavn—thee, envoy, usherer, guide
at last of all,
Rich, florid, loosener of the stricture-knot call’d life,
Sweet, powerful, welcome Death.(4D
GO D 31T)
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18924F 3 H26H D & 7Jj, B AD Y+ L /i, “Warry, shift.” (4 ) —, $HEH ST DEE S
Dk, KAy b Y OREBOERETH 1.

WM DE I, BERRTH D MWHGRE DA v 7 4 (Robert Ingersoll) 73, [#i7obix, = i
O TH] OBED S Hic THE) ORFLERIT5 2 Licies o, (ki ANy, —ADfE ‘7\&5 PR
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@%?6%®f$5. ~~~~~~~~~ 1 LU B EHT, CERAL v b v OB LB, [HETELTEIE

EOWY, HoEo L XEINL, FT vy O, ST EOHYRCHhbIcE THAHS. ]
(Long after we are dead the brave words he has spoken will sound like trumpets to the dying.) & \»

5 FE e —h) TE ORFEERRA L.

WO, M (X hict, o~ v Sl (Harleigh Cemetery) i2d %, IK (00, {Lm‘;omv_mu{;
Xt BOF A AL, KAy b s 7 v g 2 (William Blake) OF 4 /0_4)&/)\, <, itcx
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BILDEEDLRS. ThiX, rv 2 - 74 5 v FOEOIB4ENE & iz, EROZM X v EES I 2 E%K
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X X X X X

Ry b= AZRWTE, MoOTNEEE  (pantheism) a.ﬁ@m%@teommtaho@Wjﬁ&
6% % (panpsychism) 7%, FIZHAELTVB . T & » Tk, TFE) DA 4 — SAXLF RN LU
ELTREDND D, TOEEL LBRETHOTIRL, X SHHETHS T4 ] OHOB—T b
HIHLEE] ~OHBE LT, TAY AT, £1F 1y 7ifilizielIhs.

HA oy b=y D [RFE] DEET BT, Tl (life-force) 12 X% [FE] DRBAALND Z &id,
=~ — Y v (Ralph Waldo Emerson) (1803 —'82) &3#@ LTV 52, FO [ L, =< — Y VDX
ST, THRCER] (neo-stoicism) IZEFHF b 7zd DT LT, b 54 LATRINT iRl THD,
HOPHGTITEWS L x BIRTH D TH 72, 4D

77 PYDEZBIEL, FARBORZEN (fable) 12 X - T, MM CREShBRERIRE L R
D5 HiesH T (the child in the soul) T2 2 ENTELDTHS. CHIFHA v b=V, F0O
MERE 7] (vision) T, HOFEELL, RWZRTEZADLOTHAS .

r— L v A (D. H Lawrence) IZ XiuE, [+4 v b~ v, KiEo @E Ll | (His morality
was no morality of salvation. ), 40 [ & OEE & ixhdd b 70 LICAEZTH L 3L 0 BHETH - 1.

J:E#SE (nonconformist) TdhotekA v b= v, 58] (Religion) 12D\ T DO -01Z % L
fo/— MTXBE, BTN LD bHETH S oDEHRE LT, EEEROMmRY o MKk
DE5R] (bodily element) &, Hi L, RAMOHETKIETS B3] (Soul) OEHENNETL DT
H%. LnbHoOBEHI ¥ DL 5 ciA Ttd L.

Hovenne —that the Soul of the Universe is the Male and genital master and the impregnating and
animating spirit—Physical matter is Female and Mother and waits barren and bloomless, the jets
of life from the masculine vigor, the undermost first cause of all that is not what Death is.—"(45
(M oT3 (3 T Th Y, AEHOVWADLRIFETHY, MSE, T8 HETHS.
TS, TAK] RT3 WEE Tictk] THh, M THs. FRIARBCZ LT, Exd
o3, (3Bl b X3 =YD 00, KEKNLH—RETH D BEMIEINS 58 T2 L85
ZF5.)

Ffe, TAORECOVWTDHEZE] (Notion of the Immutability of God) {245\ Tid, L, * H@HKk
(e S hiciligidy | (a complete edifice) Tid7ed T, EFTHY, {LLEFTHY, %< OEBFED o
xR (pinnacle) THB &S . T LT, TH DEEANEDOELIC RIFE 5 WTEEE L
bl, TOFEXRETHOTHS.

ﬂ%ﬁtﬁﬁ&ﬂu@ﬁ@mtva%ﬁosba,ﬁuﬁ%t%?@%gomfm,%ht(&&f
RDX ST LT5.

“That idea seems to me to come out of the abysm—not that it is true, but it is a faint indica-
tion of the all-enclosing truth, perhaps indirection (as much as the masses can hold) of the truth
beyond all science.”(46)

(CormloBas, ICREELSE ZACRS LTV E5CEbhs, [H) HEERD L
DEESDTRRL, TRTEID FA TV EREY, FACH EFRTHL0, 2L UL (K
KEZD DM IZET), —DORENARO SR CERAEE LR TL 0 LTELIL.)

X X X X X

WEAF-DWOIHRKZIR LR DOV L & &, WADID, WHND D Brss [FEIDRE, 205, #iik
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fok i, TGRSR E AW ME RS ] (Uncollected Manuscript Fragments) Oz [3E #% 1 (After
Death) DFIZREN TS LS, K4 v + =ik [—AFi—Al (one after another) & [al7F AL ©
% A (ten thousand lovers) # BT HAF L, Z 22, 16D MAmD4d: ] # AZ 5 L4250 THD. £
NAERFELER (spontaneous) 7o BUTH ~7- “Leaves of Grass”—¥ DK ERERITHY, = DEINI
Z, WOLERBEUT, £ OEKRKS IR Okl LT ERL>S37b0Thsr5. BEC, £
LTRFIZAEL 05 TROE] OJjk, ThALDS BIZHE LIigh b
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