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The Essence of “Love” Seen in Leaves of Grass
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Synopsis

The purport of this treatise is to figure out the creative and redemptive “Love” which was the
ideal of Walt Whitman throughout his life, So, our duty is to consider the present-day importance
of what his “Democratic Love” indicates.

His “Love” aims to reach upward to the center of the cosmos, ascending each step of the love of
great nature, amativeness, maternal love and comradeship, with increasing force and deepening reli-
gious hue. Here we find the solemn form of “Love,” which has at once American and worldwide scale
and expands dynamically ont of his bosom.

B Rr

F ) (2 = o flt D FE
(1) Whitman, a Kosmos Q) T2 B MK
(2) Leaves of Grass DI&His L TDFM # 3% Adhesiveness

H 1% Love for Nature (1) Calamus
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W. 4 v b=y (Walt Whitman) ®© [ D#:] Leaves of Grass L, % LT MtEADHA] (a
World Poet), T{l-452:] (World Literature) D27 — LD A& LT X TOBREETH D, =D
(HORE] AU X Beh, e WS HRAARALOHE L, WEOL 5 1CBARTEER &, KA
D “Love” # Wik LTl % LLHIEL TV B8 X2 5,

LHED 7 AV HEITTEED 1IN ORI E LK, 17914EDH ##5 Washington, D. C. DRI/ &, 43D
b4 KD, BURICBISAC EREOMENT H 3 ¥ Liso oo ¥ 1218484ED California 1231t B85 Hlic &
9 the Gilded Age® AHBL LT, Ldich o BPGHEDIEE, T L THALK SHIE RO MAT 4 i -
T AEE O PE T A TEERICHE L L, EIEEN D 7 V«ﬁilﬂ*‘zf&‘?ﬁ&%b%@’ggf 7o TREHE] (business)
BT AACBNGEL 20, THIEICEV-E£T0] (Does it pay ?) ORI L <, FHELEOMEN SN
L7,

Ty b VMO RAE, TR 2RI DD X 51, E00iER v D < LTECEE
THHDETFELT, TREEHBEY] (Democratic Vistas) DPTIR~NTUL 5,

The magician’s serpent in the fable ate up all the other serpents ; and money-making is our ma-
gician’s serpent, remaining today sole master of the field.2
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i BHE S XEBEOGIT, FEEICTE F‘ﬁfuﬁ@%ﬂ%t Transcendentalism D B4R, R. W, =
<Y v (Ralph Waldo Emerson) &3\~ 'Cﬁﬁk'l‘ﬁﬁiﬂ.b#k, T4y b= /75 SR LIoTH B, 20
TRRTFROFFAMTR LIRS 5L, EONIAOREMROE L+_ﬁer@5t®rboto

A4 v b~ v OFFAR (thanatopsis) 10U Tik, TEALDIHEE 55, FHHTE L5 L b bR, F
ﬂ’Jx’r kb o T-7']<ﬁ3|§”nﬂ§ (Ewige Wiederkunft) #BEL# 23D L LT, UHICHRRTH 603'6 »

T&i%h”u*ﬁ?ﬂf TH5MEE LT, MORFICIRIRE U TEIT- TV 5 <3 OXRBEXFRHA LI,

(1) Whitman, a Kosmos

—ODFH L B LIFFAOTEDS L LT, 28T MKIREDOHY] #5% LIRS (vagabond) 0
Wa RETHFTiIv s, Tr—7 7 — (loafer) L3 filds, m—7 7 —dik v—77—Thb,] &1
BERELZES, Wfrv s+ 745 v KD East Norwich T/NERBETE LTA 4 — f‘ L, BT Long
Islander DFFEE, FTITHEL D, BEFRE L TEBESCSMM L TR LT, _'T@%% LT, v—7

—, BRA, AL LTHEOHAERRY L1

BECHBREZRBINLIZLEX XD, BRCEMEA AT LT C 1L o T S F O BRRT,
RPEODLDTHA 5, [EDOFE| WD 718554, LHLRILT7 B/ totc Walter i3, A2y
b5y FATAL, BROMHER LT o RECHRR /00, —7 ADETFO 55 3 AIZ, Andrew
Jackson, George Washington, Thomas Jefferson &, 31, #f8, 7TROKKFDLH A DOITHIFLDE
HIHTW 2R Th o too A v b= VIRRF T 7o, O 2 2 (Josse) pIEiL 2 L CI8704EI1ZFEA
TWBZ &, KOZMEREON TN B L ENLRT, P I HRCIBEIh T b DEBbh b,

=77~ LTDFRA Ay bevaiis L x, ﬁkbiﬁFg’E’i’Efl‘?f‘#& LT, Eiffe LT IS cEES
BEhaZ &mf gl ZORFSERAHL ALy b=V D Calamus DEBE LB LTSN D, AR
TWDﬂgkaﬁﬁékkﬂmka&%ﬁb FHOBWRE T, HEMOTh R UEED
TREAKCTILIATH Y, e—T7 7 —Tholcb 2k 5, <XV, <LkH) OEETHEL, B
FILIT BB OFMy Lick LEHKIL, BHLVESBBOATSH -, 16824 (f%ﬂzﬁ), FANL
RKTEBELTLE, ANEZKELBHL, —FIREDEEAEMAL Ui, ﬁéhtﬂmi’ﬂ.ﬁ’\@ﬂ%f
EHL T %, BHEOFEDM, MKITKA TEIBELYHTDS 5,2 LT MER ﬁ”f_ﬂfﬁ@*K@?ﬂof
by BOTF AT —7 7 =Tl TR ERFR LIV LRECE S5 Rf v b=y, T2 &
CHEHERBLE S ZALBbTRVWbhRicL,

R~7 7 ~RFREBDVETEDOZ LN, LEORBFETEALT, REDRESTHRCHK S BFE
TH b, w4y b=V OHBENOREFIETTLEH LBV LD THo7ehd, FhrdFihty b—D)
BT, Evolution, Freedom Dfii## & LT Ensemble 73% » e LITER DI BN E Tidicl e D loafing
ik A, (B ~DEZ X DBIDEMINDH 1D TH B, =218 (—2DFE, (FHOF> 1=
BHA v b OFLAET Bo

HNADFHEOFLEL, X TFININADOHATE—AEKTHY, ALLDTH DI ENEXIND, &
BRADOKECH 2 ATOBEORES, ARDFHEOAEL LD TR S h, ROATIE—YDHDT LK
h, [EECLIbBAFEBDL 3L, T RTCDFEFINUCHET 5] BHICFK T 5, (For he who knows
his “actual self”—the reality beneath his empirical being—knows himself to be the permeating es-
sence of the cosmic existence outside, because his own self is the self of all, “every atom belonging to
me as good belongs to you”)® 2 { THhA v b= vVREFHIEEHELLATEELD TS 5,

TEEDOFK] (Song of Myself) DFASEICIS Ty 44 ML, Mh5H< DTS AU ICEATHD
ZIe\NZ & & MWTET 5, (And nothing, not God, is greater to one than one’s self is.) {EiZMERE & MK
BHELL, RECHEL, BEOWIICH DRFHOSMTHIT 52 & 2 2 HCHBOEZRTSH B,
(A true doctrine of self is that which holds that the individual is coeval and coeternal with the ab-
solute and accords to every particle of the universe the status of the supreme)? =< —vy v [K=E]
(Over-Soul) MEELE X THHADEILE LTEFEDBDIZH LT, wA v b=vd [AE] Me myself)
B LY BTN BARDOERRE S > TELELZUR T 20 TH 5, FHEIYELEIE] (Cosmic memory)® L,
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MOZE XEEAL T, BEIC, BRI, AECBETEXADTH D, Svetasvatara Upanishad ® (T3
U’o M) & T3 @%@G’J—ﬁ%TTT?%QIJﬂﬂ iy, rfﬁbi"ﬁ—‘@ﬁ’ BEOH, EROPICELRET,

HORDHE, LPsELEERL, P BEEDREL, REHCLTTHE, E@E%Mm%b
%~%J156 FLTZ Tz %4 Ay b= VIR L o THRIEASDA Bh 2 AHEL S 5 & -
LR @fﬂllil*'bﬂ"‘é?‘&lb, HRELAFEDE, 1 v FADOfiEg (Passage to Indla) CEIAO LT, +v
270 5 b ERBELI DK KREOREDIEIIC [ @D B L

(2) Leaves of Grass OFEE LTOEH

A4y b= vDOAME LTDSE L, loafer, vagabond, bohemian @ (% 7»{Z, dandy, carpenter-
Christ,!2 American bard, wound-dresser, bearded sage 75 S\ AWADERZ E B L TEBN TV D,
D] OWCHENEYEIEgFORE, T2V HA, BREEEE, FALTLTTFEE] (American,
democrat,!> bard and prophet) & LTDFN TH -1,

-0 (D3] Leaves of Grass 5 24 b AiZDT, Leaves LT/ » T 50, * 7z Grass
LIEFEIDA A — o kB A ARECR T AL T2 b HEELTHRI 5,

[#] (Grass) vk, 4, B, Fhh DR Ls- T, MENCARMOEGLYHIFT 5L O TH %, green,
grow @ cognate word Ti)f) , BARRELIchA vy = VvORETH B, BEH, M, WHFRER
REFDOHIKDHICTH » TL FEAFE DR Ebloy s, WRATECHDIFHED 24 P+ LT, ()
BFENEK, BEOHEFCELREREL LD D TH B, (I believe a leaf of grass is no less than the
journey-work of the stars,—Song of Myself, § 31, 663)

B AT CRAFIEATOIE AL, IS OIS T OBER, & HICTIEEAR, ERHEL o KIS Bo
FIRIAEEEL LTD grass 120% r%k)ﬁ_'ﬂ@f&\« LIWIWAJ s 5%'/1@3 Z'DZ)O‘” —‘ZF@—'%— (a spear of grass)

DFHXEFL, HARACEE, RRDFRICE >/ ‘ﬁ#A@E%*’%%éﬁ'bo B [HROME] 2D,
VIR OFESEL LIS, ﬁ?%%’t AEBELRGT, BRATE G olcA A —=2hES,

TiHrE A, KbdLZ 73*-53%.51 FRUISEL (peremnial) TH Y, TWOEGD LR TH
%o (The smallest sprout shows there is really no death,—Song of Myself, § 6, 126)

CEIRT BE, E%Luftﬁ A, FHIAAEOHKAE (bR LX), BRE (Jchd) O 2~
9Lﬁﬁ?6ﬁﬁ%ﬁ@bf%b,E%ﬁk*%vb7/®ﬁW%%k&%%%@L%ﬁ@ﬁ4F»tEi
Do FIUTISSHET B4 H, 74 Y #TLARRUL TBREHICHIRE b, 18914 2 7 [T OEEHKIR (58
100) T, BEIROMWZLT, Re—FELTELI LA KERICAN DRETH » 1o, F 0B
BAEL—BCEZ bR T AU ECTREDO LD ThH - 1o,

Grass %, hA{ v b= VIZL o UL, EFOPICH - THFIR 7o b b, Lo MR BT £/
X BEE LTOEALVS, 15D democracy DA KK L ZIch DTH B, (The grass thus
becomes a grahic representation of Whitman's central concept of democracy—mdividuality in balance
with the mass, distinguished singleness in harmony with massive grouping.J13>= hhi%% BEE VST
Grass OB DHEENETRT B L DTH B, Dr. Richard Maurice Bucke 232D % Cosmic Conciousness :
A Study in the Evolution of the Human Mind TE - T\ 5L 51, w4 v b= VOFEHOFLLEL
o TeDiL, HED L 5 IR icio ViR, Jch'Ch ’CELL\:E?D’TJ%%07‘_/\Fﬁ7‘l“’91§o7“_0)15)50

3% | (Leaves) (%, BAZED E‘ﬁ H’C#i EOE}"( (FRTWR LW, %ﬁ% (ZoEEEBYY), Thic
HE W EHLAFETER— ﬁ ﬁl‘g (ﬁ“}%%@ﬁii‘@ﬂxﬁé) T EREF TR T, LB ERHLEO
EEELI LU, tt_zﬁ%ﬁx_b LiFELTO (%) 1%, (Single thickness of folded paper, esp. (=2
pages) in book) DED leaf & FEHA LML T 5, [EDE| BPRDI12OFF LKL T, HI3IRT
BEEOT +— A% b biAD, BKIMCES BbhbhAFILT 5158, 402 OFX REDICRFE L K-
T BZ Ex#Er b, Leaves D—FEL X HIZRIBRICEA T 5%, HFE, Leaves of Grass {TFIKIZHT
GBIZLAI L (running-title) 2 & LTAEIZ S b, Bl X208 RET bR 120 Th 5,

democracy p3¥ Y & 75D Demos=people, kratos=power DFEF L h A E i, (popular government)

L 7+ (government by the people; esp. : rule of the majority) ¥ DFE L 7ch, the democracy 7% (the
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lower classes as political power) THDHZ L &5 L ¥, B Grass=people DA » — SHBRF[EI N TL
%, Isaiah, XL Oz y, “All flesh is grass.” (6), “Surely the people is grass.” (7) 7c FORENES
b, Ay b=wvdD “leaf” 12, AAEED <FE> DL 51Z E] (the blade of grass) &, O. Henry ®
The Last Leaf DX 57cAFD [KDOFE] (the leaf of a tree) LD, THODA A —SHEELICLDT
Hotco T LT Leaves (T Grass (people) ICHIET 54D L LT, EHTRFHULL B, RO LR
b o TEZRINELDENLTH D,

X X X X X

ﬂf@%ﬁ&ﬁvk@ﬁ&ﬁb&tﬁbu%k RA g b=V ERFOEECR T &SI
(B> DERBEIIAD, FOENERLE L CEEE NI Leaves of Grass \ohbh b (B pftpmcism L
Tod DA, FERIE _no'C THLIAGDOFNLEDOFHN EMRAT 2:8BICHK W TREN D [HEE]
(Comradeship)1® ¢ v, TRFEFZHENE] (Democratic Love) THote, THY </ 272 HFE L T] (Start-
ing from Paumanok) (¥ [$£5%| (Inscriptions) BD7eHDFHTH B2, FD2TH T [EDE] % [MEK
L BDFEEDEE| (the evangel-poem of comrades and of love) E BB L Tb, FLTHLY [BRDOH
AJ (the poet of comrades) & FrL T\ %, (94f7) =D <ERF), <REEZWWED 13, R GREL
T Thh, HEWE Tholt, FHDL STHEFEROIIT LY, Lhd £ » = A TIEFRHED
T, FERSCHESIRMTME EE BT L > T, [EOE| OFIETW R LI O BRE, #Ek
BAEE IR ERTHENEHIRT DL DTHA 5,

R M Ry 7fEd4x, W.D. davr—0 [BHDOFEE] (@ modern prophet) & LTDHRA v b=

VOIFREY JIRCTEE LT, TEOE] &% TREEFDOEHM | (the bible of Democracy) & 5T\ 5,
Leaves of Grass belongs to a religious era not yet reached, of which it is the revealer and herald...
What the Vedas were to Brahmanism, the Law and the Prophets to Judaism...the Gospels and
Pauline writings to Christianity...will Leaves of Grass be to the future of American civiliza-
tion.16?

(FE‘Dﬁ_L 0337‘:‘"?2& ﬁifll_% LCWIRWEEH ED—BRICBT A2ETH Y, TORRORRETH D KER
EBTH D, BREMBCHFTRIEDER 2 Y EFT BT 2FEELFER - F VA MR KT IEESE
Ay DERg- ZTDX I EEERT A ﬁyfﬁeﬁ%Ot&bk%’i‘%‘D % [BEDE] TH Do)

AR DIRBIT 317 2 EREH, ﬁﬁﬁﬁlfbfﬁt LTORFEFHENELXTHEL LIk v b~vv, ZLT

[BEOE| OFRBEE LT, [ERKLAPBEAETERT A LTI VREEHRT S] 2B LLTEHS
LEBROF Y R by ZOMBEERKE OIS BOFHADIBITIL 2D > 3, TOHKE,
REOBEEND LTURRIc €7 v a7 ) XA BH LT, AHCE) 2 M, 125 2809%, vy
— B, LBE Lo T MFHOAREL LTOE] DRIt D LB,

CE IR L OTH BH, ABRNEMGTERF- T, Tihbb, ER—ROERIT>TI XD
TRETHY, FEABHTH L2 5, AHDEGEAIREHNRERE ABPIRR DY A 7 4 DighT
FT ombTHd, TORKRA vy b=V, BAEDOEALEME Lics LIRS, RENERICK
BEFCOWTY, FDF—4 AP SDL SITHARLFTDOPTREC SN TV 5, BREE N2 RET B
W, ZOAETEbRERREDO RS> T, & Concord DITA=<Y vV & @ﬁa‘i"{:i% DELY 935 o

L EXHFRTH B,

D KD X adhesiveness & LTHREIN TV B L 51T, BElcEFHLTEIND adhesion % A FHIC
B, KEOEMX Vl?ﬁ; 5 3 DT, sexologist M\ +5H homosexual love (sodomy) & i34 < KITH BRI
BLDEE XL 5o —2DESR, TR vital e b D THIUED DI E, TRDAEF~NDEMKIL, incarnation
OREY, *ELRICOTH B, LnL, SHOBEALTHEENLELR A OXKEMEA, J. Harlan
HNBREBEOBHCSNTA v 74 7TV RDELEOWEMEINA TS, BHRMNTDOFEROBTHITIZLEAL
BEhEBRILEIIVZ, =a— AV 5V FifiCkiT5 Puritan LISEOERERE HEERAL, M
IR DS DTHotee AXIEE OBER LT [r—7 7 ~DEE] & LTETE ST, ThELD
BRAYEE, ThbbMElx ) R M UEEAYHEL, BRI L0 THDE Lic, EBIL, AHE
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=4 20% [ERHAI THa T A<, Ho HEEICHRE Y s O TACED TEE, XBE,
REET B L2 LE] THo1eDTH By £ LThn BREADKELER, FBRDOT £ ) 5 Ak LTI
Tt OKEAL EMICFRT 2 & & 2 BB D Lab D TH B,

#iokir B MEKE] (comradeship) 011%3512&@% & THERLAS BB D badge THoto, D
CERE> ORMES 3 — ATTFIE, FTRIEOWMIEAB L CTFHOREN =Y <— b L, FHOZE
BT RS AL D THo1ehy, —FRMARIBZ B ELVWEERZLELTHLDOTH -1,

X X X X X

18 Love for Nature

B> OB —BITTEEZT 556, BRTLAEE I RHL, A% amativeness & adhesive-
ness £ U555 ICHEILHITTHRBD L —DDENEES,

TSETVIA P EEOFHKE, IR L-1830ELME, £ L TI6RRD & FLSRS0ERBE O ME &
7s -7z Walter Scott DEFFE 1}, TDMHIAFHREE, o7V, h—~<, ==XV VFV, VT, vz
— 7 AETIEDRER L, FEOTF, FEHEICHEHLIFE S IERE0 L ThRTEIRIicb DTHo 1o, [EikE
nza’tﬂ%ﬁklhb TH ‘Dﬂfﬁfﬁ%:ih Th) LD, ENOHEABMT CTHRDE THEY Loz &,
DRI, FREL D OBHCKS L DTH o120 Be BOURLERICL > TEELIEbh D [T
WIS KDL, = OEED GO A AR & BRADREMIFRES L » TIHECIER L Tw
BONR, FAy P VORBEETHDLE V2L 5, ISEMADISK AT TEEHL M, TLATITE
e /NSiEEAR] EETTUSEEEEL, BB L X IBA LI, v 2 — 2 A €T DRSO TRHTHBR
B -1

REDFCH Y, RiL g Z L TR ek A v F= v ]

Now I see the secret of the making of the best persons,

It is to grow in the open air and to eat and sleep with the earth,
(Calamus, Song of the Open Road, § 6, 71—72)

. HA v I\—«‘/")E‘If??\ﬁibi I'QjEHﬁr;J (Specimen Days) @%ﬁk:zﬁé,&»a}lfh\ Bo DK, 9&%7%
B TR, w0, o, WEE, bcrobrr, B RBBERLY, MA0RBIoWTE
DRSS, FD AT 4ANDDL LAPADN D, FR—BACIIMEEL LTERHINZL 5 Ton
(mullein) DEfil% KL, GEOTEDBERRZ B 2 BARADERDH bbb, < ) VI L » TKILDE
HESTY (rosette) THh - 7o MEAMBE ROEANCA X A9 DIMEIRS (innocence) (X, &g A William Blake
IR Do — U LIFEEIC bR 5 AL, 0D X 5 5Tt ¥ 5 A CHO R & B o Tx LR
T B, FHOBAICLILS T, bo b bEANCHDZAEN LA T ALK LTV 5, &1 v
b=v®d, ~—v A (Harleigh) EOEMIIHBEDFHA Vik, Fv—270 [FOR] OHRK%EZHBREA
TIELRILOT, HDO 7V — 2 IORUICHITEA L <on 5D TH B,

BANT 54 7 v+ (William Cullen Bryant) @ 8 L 7o, 7 A5 v (Walden) /X X, 3T
DREDILEE & IS HHOBRARE L Tu oo BORBEIMEET B—YI0L DICEESH b h T

1o

(1) Paumanok, Mannahatta and Camden
E=4 FIAFYF ZAL TYYFL.TIVR

MR, m, >Ewuam, B, W OE ShE R KEAETchbom, @R TLTH,
PIDRTENENES), BARY - IO EORE L LT, FADBEE LT i~ DOFRLL <2
o toe “A Winter Day on the Sea-Beach” (Specimen Days) #—fil& LTH Y EFTARL 5, DO

By, REGBOLE S, B, B, Bl L L iie CRETH D b, TOERE L RA BN
L T, 3, Rl SO F I3 WEE R Lo FEE D, New Jersey DYFERIC ST
%, ZO0—HOMRPETH 5,

The attractions, fascinations there are in sea and shore! How one dwells on their simplicity,

even vacuity ! What is it in us, arous’d by those indirections and directions ? That spread of
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waves and gray-white beach, salt, monotonous, senseless—such an entire absence of art, books, talk,
elegance—so indescribably comforting, even this winter day—grim, yet so delicate-looking, so
spiritual—striking emotional, impalpable depths, subtler than all the poems, paintings, music, I
have ever read, seen, heard.1®
LTI D sea-prairies O LM IR E, BRI VER, ErbWEBRYERE, MECHRT
SRHEL EWMEDHET DL ZATH o1
W. &4 v b= IX181945 A31H, = —=— 7/} Long Island ® Huntington Oyt < ®» West Hills
DM TEENI, DRV 7 - 74V FEWSEBIIER118 <A A, 1B12/ L2344, [EEE1,682
FEHIANT, =V AT« RATA b+ « EALT Vﬁ"f))&%ﬁ{%&éh HL5, av s eTAS5V
B¢ (Long Island Sound) #~\72CT, =a—~=3—27&kLslaxFhy PHICEHL T 5, EEEIT 280~
AN, BOBRALRE L, RRAOM, MBCIEZR T3, Bk, L TERILIMCK XEE
AIGICAHHE, T L CBEDETH B,
8% ] (Inscriptions) D R—~/ v 7% HFE LT (Starting from Paumanok) DEIET,
Starting from fish-shape Paumanok where I was born,
Well-begotten, and rais'd by a perfect mother,!9
ERAIRTHBIOR, "My t=VDERDOHI eV 7« TASVY X, AVF47vDDF LK
Paumanok (% %\ X Paumanake, Paumanack) pVR$ X 51, [ADEx LicE] Thd, ZOEKKA
X, B =2 —2—7BCRE, E%%:OV:QHT Orient Ufi& Mantauk BT LT3, i
[EHRBRE] OFD THy</ v 7l GRENKCHROEVED - AD4FE] (Paumanok, and My Life
on It as Child and Young Man.) é_)%%? L, BEWIKDE S ERIOE T (eel-spear) %Oﬁho’cﬁﬁgé
Hoteh, EOATEY (bay-party) THEOIMECHFBPEY + 4 b 2B BT B, John Burroughs
D/ =PRI DE, IB0FEHED KA v b= YRIZAXAHM AR TR TOR P BOER TH » o, A
b, WD 7 2RI B L 2, BLRLBCEL k. RABEAMELW S F B L X, BET DR
OEILE LS FEOFNH L T o Z DMIBORIEITOWHD Y X ahb, i “free growth of metrical
laws” AVEE R, BIERD AHE b e\ BERO B HFE - TL o oD TH 5o ThidnebF L b, BA S, T.
Coleridge DERF 5 M bE XTI 10 L HHEBLL E—FK Ui o Feptrrrrrg
528, 1345fTORFE, THTDOF] (Song of Myself) DE228RIC i\ vT, You sea !l &IEUMIFIE O
NOEFELO>EDTIT DL,
Cushion me soft, rock me in billowy drowse,
Dash me with amorous wet, I can repay you. (452—453)
ARDOFHA v b= VIHRCREDLFTH 5, BRINMEFRCERLTHRD, T LTHREARD
—{MEDTER T Do
<7 s~y £ (Mannahatta) {7 = v % 7 v (Algonquian) FEC, dtkt-ADMETIE “large island” DFE
BR%& b » T\ 7o, Washington Irving W2 DE(E, A History of New York, by Diedrich Knicker-
bocker DHT—{ELIcZ @ Mannahatta (X, &4 v b= vDOKICAD DL T, New York (X773,
Manhattan {ZH o CTHDOFHOPTLHE=Z=BHE LT\ 5, KErA v b=X, FO [72) HEAFI
CEIAEZRTHONDL ST, T2V WADELERL, REDELILHOLHLL TV HLEADERL
D% ¥ O, Mississippi, Ohio, Connecticut 75 & D34 %3 L, Saint Lawrence, New Orleans 7¢ ¥ DIE7
AV ARAIFE e o fo, TOEMEOF, HEORH THOFETH %, LIPEDEFS (L=
FAN), BN (LECEW), BE (Leh), MEHE ODWIkA) EDT 4 2EBEBRROMBAIT
bbb AFHEEX T 5D & R
(88551 © TR DHN] (Me Imperturbe) T, HAD S BICK 2L LTad, alehiEZiBRe N
B35 G DIEFEALLT, AFvaDfpeT v —iell bRz D=F~y 22 TL B,
Me toward the Mexican sea, or in the Mannahatta or the Tennessee,
or far north or inland,
A river man, or a man of the woods, or of any farm-life of these
States or of the coast, or the lakes or Kanada, (5—6)
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1823%E, U 4L PHARDE E, —FIX TN v 7V ViCiifl, 182547 4 H, HiPkho 7 5 v ADFE
La Fayette 37 v v 7Y v iih, BLHhOEMEBIICYF >R L ofFECE & Hfbh
T LaDF v AR FZITIT &k, ¥ 44 OKRYILIEEE 7L o T 18255 B 11K e - 1218304 &
T, I OAVHFHICH ot ok, A4 v b vEIE, ZoMUE USRI TBIiEA LT 5,

F D, 18364 H183SEE TE, 18395ENHIB4IEF TORIMIS ], mv s« 74 7 ¥ FTHMIC
DT T A, 1841FED S5 A= o — 2 —~ 21217 %, New World HoMHIRIOTES Ui, = hbLikK1862
F128, BY 2 — COREX LS TA— 2= 7ONHRICIHENG 5 T, =2 — 2 — 27X HEOELEHD
KT o 1o 1848IED = o — 4 — ) 7 ¥ XM, LIRC LT IHES 2RO & Th ot D2
ERY, WHMONH, MEEofiEY, T, 7V -V ADHFRELT, BEOr—T 7 -S0 %R
LT B, [HOHE] PR BIIERE T 510, BBIFRVICE D 2o for — ARLEDMEIL 7
Ny 2 ViLH o1,

Ay b VORI & B DTS S, HEEBENOARCLTRLL A~ E=— Wo®F
EARIOTFE M AN 2IHHIE < £ A E BOTIITA TR, MOBHIE Y SO X G s LTH
¥, RTICSE X IERONE LI Lo L BB i ofilicf oLy 2, ThnfEo o7 ) 7
Fazy b, BEOAAFY, i#iisa v b5 M EOENAY LR LT—EDLhID b~V y 2V
TH 5,

MFD TN 7 ) VX E fi[ﬂ%“’fﬁo edy, Te— Py ARANTEZEEL, &4 v b~ VEONL
AL T oY SO B L BN RSN 57 A b v O Uihid - 1o, Calamus D 7y 7Y VD
TERLES % do7o A ] (Crossing Brooklyn Ferry) -G, Ji§HI%ICitis & H (sun there half an hour high), K
[C 5 E2¢ (the reflection of the summer sky in the water), LT3/ TRED LFEDI (scallop-
edg’d waves of flood-tide) 7¢ W DRERE LIcKFA, <~V v w 2 VD0 %'}.'g’ (tall masts of Mannahatta)
2, $IYOMZ: (foundry chimneys) ARSI, KAEEN, AKE, ERBORFOEADHLD
AL DD ERR—MMELT, EH~OHEEORBEUEMLTHBI LS 5 foo T B, ZOFFHIE
[=vog 2V ] 24T TU 54, 30 Manhattan Db &, HHEIC, §HCE L, #HOoKCAY D
Mannahatta %3, tall masts of ‘Mannahatta | & J&BEfFD FTEYSL Ty b, % 7c scallop-edg’d D&
aEgaEYy -ed O Hic -'d THH T DL pass’d, bluff’d D& S EDFELDO—HE & & 2 5o
-expounded, related, lived, vouchsafed, bathed 7¢ &\ X1 D F T THBHHV -+ o

T Paumanok 7%, [#EDOTk] (A Song of Joy), [E¥~ ./ 7] (Paumanok) ®° [E v F — 7/ 5]
(From Mantauk Point) 7 EFDE & L €, Calamus £i<° Sands at Seventy BICD - T\ 5 X 5 1iC,
Mannahatta 3, Broadway ##iMi& LT, [FfDEFEE LT, Sands at Seventy BB T 5%, Tic [BX
H EDOE{®~] (From Noon to Starry Night) £T% [ U Mannahatta &\ 3 B0 H B, HOH
KoOPTE, HhrEREE LK, L REBTERNILE THo ok 575

18734E 1 [23H, #4ICiX “a sixth recurrent of my war-paralysis” 20 & 705 LT BHEO FE{ET
R TUDTHEINR I, DTS 200, HEOEAL A (Louisa) DEBOMHET, =a—Tr—2—H
‘Camden DL 2 — ORIV, B RORICHENMH DL, TOFF XL IWWHFET L Lilleol,
“the great cloud of my life” (2 Licy #+ /4 M 34 TICSIRICILATLA & LTV ICH, BOTMKICT M
o> TFHED X HITPIV o, BHRHERE TRE LICL BT X T IO BOHEO ARG X Bh, bosvv v
PN BRI S D TH %o 1884H 3 B, MY 2 — S RKE—FD W AT v KL, TA- Y v}V
AB{EFT B LIl ), [l Mickle Street 308 BHLUCF Akd T, FLDEMA ORI LT (L
Wb otz 1750 KA & D TBED, ISR TH T & DI, HOB LUFEHM L A 412,
Edmund W. Gosse, Oscar O. W. Wilde, Robert G. Ingersoll &2\ %, = 5 LTI18924E3 JI2611 D% 13
L DOAEDIR D F TOWIH0EM, » & F VXN Y EOBIBE 78 - 12,

[HFER] X B&, 18764EDFF Timber Creek o Stafford @M 7e b, HYGHCKIGE LT
BRC ST - T b, & OO FANDILIZITIRND 4313 Tl B DML D FEFLLRAEE & 24 LA 2
£, & {IZTFBED recuperation 243D T D TH B, THA e TEAWIGIE— oA - F X
2LDTHo1 PIOTOIEFIIFHLROELXME, HAK, LEROEKT MR O TEHBNEEOR)
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R om0 iBR LT !

(2) American Continent

1855450 Leaves of Grass FIRDOFEX TiL, 72V »EREORLEYHOD B, HHBPHEL*F
UTRdFRE LR E L2 L D LB~ T B, roughs, beards, space, # L T ruggedness & non-
chalance 7¢ &, BIUCTFE L BN T2 T 54518, “The United States themselves are essentially the
greatest poem.” &MU, ZOHKMELOFYZOEDL 5 THEL T 5,

When the long Atlantic coast stretches longer and the Pacific coast stretches longer he easily
stretches with them north or south., He spans between them also from east to west and reflects
what is between them. On him rise solid growths that offset the growths of pine and cedar and
hemlock and liveoak and locust and chestnut and cypress and hickory and limetree and cotton-
wood and tuliptree and cactus and wildvine and tamarind and persimmon...and tangles as tangled
as any canebrake or swamp...and forests coated with transparent ice and icicles hanging from
the boughs and crackling in the wind...and sides and peaks of mountains...and pasturage sweet
and free as savannah or upland or prairie...with flights and songs and screams that answer those
of the wildpigeon and highhold and orchard oriole and coot and surf-duck and redshouldered-
hawk and fish-hawk and white-ibis and indian-hen and cat-owl and water-pheasant and qua-bird
and pied-sheldrake and blackbird and mockingbird and buzzard and condor and night-heron and
eagle.2 '

(ECRBEFEREIIE « LT, FIOKTPERIE~ LTI LA, HLTREDOEDTRS T
e, BN ERECHOTT . W E HEWOMBEL BT OME, TOMCH Db LHT,
WOETRAI Lo LIERROHADOZ Th, ThIIRR, 1220, 7 2 U 7258 22 Lb, 39 2 AT
@, B WETE, byal)—, LEOE, IILLE, PHoE, JFTA, BEES, 27V P
HOADOTFREL LT 5 b 01 LTH RS LBIUIA S Oh B> T B EEDED LD
B 2l FOKIC B B, O 20D LA T 2B B A TS LIaif
Wi, LIRS OV, R <, E Ui, KB Ll BRE
L, Fo0, BEEOZ LW AWT, BRIEA, <AXL, FEOK), RXZ, @EE, AV
Fa7ve v KEC, 2= A8, EREOC LA, B ED, b0ERED, BT,
IV, TVWEE, % L'C%?L;fﬁ EDIRR, B, ﬂll'OW:L:t?x‘_f%% LOE I D)

DKLy b VOEREEORE, YWD v s« T4 FERAL~ LT, ThEKIMERK DFF
THY, HLWHETH- HET 2 ) »ERECOBROFHEARB L d &, SLTEEY#EL THHE
T %

(3) World and Kosmos
vy y EDfihE, 7r Y FOFEFE, A—-VHOBRK, ta—rVBIOKOOARYEY, Eicdthe
AT REOHFC 2 £ I TREORBY 5 105 WOFILL, @A FTRDOFRHI T I, Thid—yo L
DOWEICH > TEERE, ZThHICBAESHE TS, RO TTAN] 755 OKEOFTH- 1
And murmuring under, pervading all, I’d bring the rustling sea-
sound,
That endlessly sounds from the two Great Seas of the world.
(Thou Mother with Thy Equal Brood, § 2, 25—26)
SH5LT[HY 744 =TOEAMBIEICE - T2 (Facing West from California’s Shores) OFFH It
f62 LT, $0% [RHEOH] (the house of maternity) 72 BZGOMEE, XHIITEY Fo Az YLD
HROE«CETOIh D, £ L%, %, W, TLTHEY, TOLEFOHRILHICELRIFEEKL
BEE b - THE T 2,
MitF % /1 (Salut au Monde 1) (X135, 226 fTDOREEFT, 1856%ED [HEDIE] 2 KT “Poem of
Salutation” & LT, Z=H/ACTEIN T LD TH D, TOFELFLXOBL EDEDL 5702/ 5t
HERELE D, AARZD D, RBOFLWEL CORFADOMEICESR LT 575
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I see plenteous waters,
I see mountain peaks, I see the sierras of Andes where they range,
I see plainly the Himalayas, Chian Shahs, Altays, Ghauts,
I see the giant pinnacles of Elbruz, Kazbek, Bazardjusi,
I see the Styrian Alps, and the Karnac Alps,
I see the Pyrenees, Balks, Carpathians, and to the north the
Dofrafields, and off at sea mount Hecla,
I see Vesuvius and Etna, the mountains of the Moon, and the
Red mountains of Madagascar,
I see the Lybian, Arabian, and Asiatic deserts,
1 see huge dreadful Arctic and Antarctic icebergs,
1 see the superior oceans and the inferior ones, the Atlantic and
Pacific, the sea of Mexico, the Brazilian sea, and the sea
of Peru,
The waters of Hindustan, the China sea, and the gulf of Guinea,
The Japan waters, the beautiful bay of Nagasaki land-lock’d in its
mountains,
The spread of the Baltic, Caspian, Bothnia, the British shores, and
the bay of Biscay,
The clear-sunn’d Mediterranean, and from one to another of its
islands,
The White sea, and the sea around Greenland.2®
(FWEH D, 1ol 2ADMIEE,
RS, Wanly, BERS, 717 AUROWR ) %,
AT -E0 L BB, e~ 7 vURE, RIUWRE, 7024 WRE, =~ Fodiliz,
BERD, 2ATAR, h AN, AHLT . ORYETHHEEY,
RSB, AT 4V TOTATAY, FIANF v IDTAT A%,
FERD, Cvia—Ulk, <A h vk, HasFT7URY, EiAORFC 7 I 7 4~
A FIR%, W& BT~ 2 F0I%,
HEIRB, <AL=t FrOllE, BlERDI YR, < £ HAADVDVy FLlRE,
BIRD, VETD, 75ET7TDOXLTT T OPEY,
HIERS, kL mkFEOERC LTV Ao wKkILE,
IR D, KECEEE NSy, KLY, 2Xv a0, 7752108,
FLTRL— D%,
DY, *WiEx, T LT =7%%,
NADEY, W< b LBILCH T h Bl 0% LL N,
STy 2R AR, RA=THEOBIBOAMDk, 4% ) ADRY, AL -
@@%,
W BVHG LE SO, £ LTEC RS A RO OF L,
M| fEx, FLT7Y—v s v FERYECTRYR S.)

Z5LT, r—77—ELT, HRAELTREL T wiek v b= L, 1%, HEZR, bRz,
FUTHIRR 515 & & B2, [HICEIZHER X | (Barth, My Likeness) IZREh T 5 X 512, Kt
LOMINT, HISHYT R A b > 7o BN X D (something fierce and terrible in me eligible to burst)
TH5bH, BRULVICOEAL LTOEBPHEHR LT %,

Song of Myself DE33H7c & Thivmd L 51, WOERRIML LIER, EHEExL b5 ERTIR
el ANIEBESE, AMOMMIRET B ERTH Do bR 21T, FHAD & il > iEHiE
DHB, 1o Derwent DM X XL 3L H TH T L, Lines Written above Tintern Abbey Difing
# 4 o Lz William Wordsworth 0 2L 4 RETH B, HICT 4V AU TLAF 3 v 7 HARBER
HT, FHXERROFTME, NMROEREY, LV ELCERTHLOTH %,

D

S OB, TRMEOKK, T4%, B Wk, HeR, B, WEE Vb OB LT B
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TERRD & 5 1o RO RO D FICH, oy~ — 2, E A0y ) ¥ 4~ REEL, B0
“D&ﬁ%ﬁt¢6ht5kﬂu,@%@@&fﬁ%VWﬁ#i%%ﬁﬁod<Dﬁﬁaaiﬁﬁ$ﬁuo
XRXTLHBE, TOMBA 'C"Gi?lﬁﬁ%‘”ﬁﬁfﬁ}b"ﬁb_\ Bo FTERFOBHTHEAVWE INDFEIWVNERZHE D
FTRE oSV TE, BUWFREFERKEPEKENREREERTLL VW5 TAT, BROFRYLBRO—Y%
AELERD, LodBiyTho, BELE, RTUREHALRC LTHRAAERY 555 lonesome O
B EORDITTIE, A7 7 v —DORBOBTFARCE LI LFEDKRIHIET AL, BTHLT 2
HHHEBOBRENEBEHOER L Lo T\ D,
—>0FH (Walt Whitman, a kosmos) & BFi¥ 580 H AL, Song of Myself ¢ 443—447 ffich
D, SHICHBL, SHCHLICHEL HRREOEY 1O T A, 3100l k5 CHEE DX
Lz, HIBOTEDIehle R~ DOZR LW E L BB L LTELR TV 5,
Earth of the limpid gray of clouds brighter and clearer for my
sake |
Far-swooping elbow’d earth—rich apple-blossom’d earth |
Smile, for your lover comes.
Prodigal, you have givgn me love—therefore I to you give love !
O unspeakable passionate love.2®
7T, BWOBRBAFHEOHBEENDE, FHOFCHE ), LORORPIIHEOIHEYH L TER
DREDILHETRATIT o BORETHT L7 LT
ZD X5 HARND passionate love (X, [HEOE] OFMUCEEY RE T\ 52, & ZFZid My Canary
Bird ! LREUMTTEDEED D joyousness %, Ffz A Noiseless Patient Spider DA, EA8, LBk
D%, FLTLZOE DB ZH - The First Dandelion @ innocence & calmness 7¢ & DEMEH S, [K
EDYK] (Song of the Open Road) D9 IR, 116—1197TiX, —RHBF TR Rl <BA>, EhzMb
DX, OF»ELR X\ divinity ZEHE LT 5,
The earth never tires,
The earth is rude, silent, incomprehensible at first, Nature is rude
and incomprehensible at first,
Be not discouraged, keep on, there are divine things well envelop’d,

1 swear to you there are divine things more beautiful than words
can tell.

Z OB ETRL, TWORKEL, bhbh @b ¥ < hospitality CH X\ B X - THEBIND
O.—Cb 60

X X X X X

[ s Ligf) ©, MUBRCRebdn UBE] Ofns 505D, HRYBE L TRy
tedie, BEMNE BSECHEY BWREEYRS L &, REOMBAOHIZ O LV EUEY RE 5,
TELLREY TRTRES] s kb it, w1 v b=V OEBRCEN B,
18604ED [EDIE | 3 KT, No. 13 & LTE»nhic MElEDEA]) (Laws for Creation) Tk, {7
DBFN (the ensemble of the world) <2 e sra & #iC, MELH & LA MWHRICERAI R BIEE LTV %,
What do you suppose I would intimate to you in a hundred ways,
but that man or woman is as good as God ?
And that there is no God any more divine than Yourself ?
And that that is what the oldest and newest myths finally mean ?
And that you or any one must approach creations through such
laws ? (8-11)
(BLEIMATE LD SIEREER, BB CAICHERTAZ L2 E T3,
TEHE] X oMBLMILEDD L5 Lieby,
FLT, FRABAEL, BIFLVHEOR A ZREBCERTHLDOTHY,
B LAHC LA, ZOKRAIK X - TRECE bbb 5 & &)
IR, k4 v b= voRIXALD, BAARLZECICATOH, 7TAY AATHDLABC2 AEARY
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avE LTAMx oo, ANEER 515,

% 2%  Amativeness

TR LSS, EHAHSTHEFE LT L THOZE] - ol 3 2RO IS 12 - 12
REEOIE & LTSS, 2B thictid T % » ko & DHARIRIEOKR FIREL L
L. BA A C. Swinburne % LT, [EBORICIESHRAL CROBADML,] & Bt [EOE] O
FOFERYEL & bz, BoXKOL AMBORADHEN B~ LhLoDRAZ LI, 7oT7Ea—R
v SOTFOFHEALLMBR Lich &, HROFAL LTBS LS RELLER TH H, FETH
-7

amativeness ORI BLMLOMBETH Y, EOHE] TE (74 2DFH] (Children of Adam) DF
BRI DIFICH THR T B, Linl, ZhEHLETHLREWEWS ZETH-T, [HD 5
Ni—1#Z ] (To a Common Prostitute) @ & 5 7o BFFOEFMN rﬂi.”).’]\.)ll_l (Autumn Rivulets) o
ThHD, FEOFRAYELI [F L) (Beautiful Women), BFORLMIEDH Lo LBEDT5 [H
L& ) 2] (Mother and Babe) 2% [#%£812TJ] (By the Roadside) f5oic Rbh b L 5 12, Ziaxf
H& LIEHIQEmIThico T b TE, 13 ME0RE] %1 » T [REMC L0 ATSHS] £ LT
LB

HOUKOBLDHBEIOED L5 TH 5,

We live in an atmosphere of hypocrisy throughout. The men believe not in the women, nor
the women in the men. A scornful superciliousness rules in literature.2?
(Democratic Vistas)

P BBLIIOTE, Wi+ 5RBOBRME, WEH TS - 10, B BUHIT RS RUBZIEY
I EF R AN 4P IS TE (an abnormal libidinousness, unhealthy forms), ¥ o2 OB WEHEE D 5 5EE
PEGR L ODH-72h, MBLETTGBE s TABOERNLL LT, N [7H20F5 ] Zibicf]
B & LIEBROLREXRMTED LR, HABHOME—DEE LTEL 5RHE (a perfect mother-
hood) #f#tL 5 Zictko#H L EHAEL, TomE, RBE, BROGZ L, koK % ik (sphere)
HHE LR, v b= VOEAICIHE DIV, ENELEELARBDS b THRAROEFHLIANT LoD,
‘a perfect mother,” ‘Dearest Mother’ & U TR LTI 4 T H o 1.2 WO ARE, 5
HEII DL, NDEWEFL, cOF TV EAAL Y 2~V AADR T35, Van Velsor FiZk 5
DD LS ThHD,

(1) Children of Adam
Specimen Days & [# % b ‘/-jgrﬁ_lf’)?ﬁi{'}.—é Hic=~< Y v ] (Boston Common—More of Emerson) 1Zi%
2FHOV BLs, HEES L5 CHCTAO—H, KAPTABOE ROKDMEFTEOR) > LT, %
DI | OWR EMUfHF =~ v 2L “Children of Adam” DFFTOVWTEDY Aofez LA A T2,
By T, ﬁﬁ_ﬁﬂ@%%lﬁ%é %, “an army corps in order, artillery, cavalry, infantry,” O L 57c == v
VOB, BREREL, X o THhA v b~ VICHHAHINE DI 51 BDd- & LR
BEOED LS THot
“Only that while I can’t answer them at all, I feel more settled than ever to adhere to my own
theory, and exemplify it,” 30
(il > T, ZhbOZ EILRBEXTHI L ELETLTEERAN, BHOHMATF-T, £h
FHRLES &0 T DIzl EE > TER L5 TT,)
==Y vORE LOEENDETNIGHKOZ L EFFVELIL, wA v b= VDA LW FRIBOEH
LAEFTNIWHOZ & EHALFELED 2V P 5 R MRIELL—IBDOKRTH %,
F)N J. A. Symonds DL I\ U THEME X 1 FHD 7o 5 T, Crescent FL(EFICEIFR LT
New Orleans k:ﬁh\fk\fcﬁ,gé (B 123l 5 “six illegitimate children” ¢\ 5 EA»NH 5, IE
KOFBHHIL T T, BHCETFHIE6AVD (ED3H 2 ARFEL) L WHIRBETH S, ZOFEH
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mHEA H. B. Burns 0% Life of Walt Whitman (1905) TER#HA 17275 LT\ 5, * % Henry
Seidel Canby %, ZDE Walt Whitman, an American (Boston, 1943) Die)T, R4 v b=V DEE
OMFEFLHENEHRCL230L LT, THEOE| R 2L T2ERD, 75 =y 7 T2
IR S D B EOMBEAY B T34, B2 LM L TLHTNL LDy, Ehhfy b~
YA ARRLTWBEERLE, 2—2T70VARELEGbLEDE, RECHESEYT O 0B
RTiEIsu, J E. Miller, Jr. 3R A v b=V D57« m=VRIET7 £ Y 42 F T Hotc (Whitman’s
Creole romance was with American herself.)30 ¢ 5 » T 5,

FANIBBAES A, # AT VDI vy 7 NESBEMCBEELZML TLER, REOFEL b - THLALESE
i Horace L. Traubel 233, D Fr~<XAREOH YT LD, Bl iFELIhicEoE
BoRbhs, BHNEHsA vy b~V ThY, BEOLETH - LA FOEBEL T T2 = ~» —HE
FOMGCEARN, BEOFRFAFSA v b=V ThHote, WAZZLBECELZMVHEERL ,—BA~ADE
LY L EAYRYIC LCEOMmMAL, 1876FICHEAIE » TRcA £V AD% M, Anne Gilchrist EADE
WAL L bNETEL 5, RUTHE AL B 2 WEAEOTTL LAMEL By BA L
N, EREE BECBRNCEEY RS TP OB A, Thaidkd v b=V Thots,

Christian Examiner 81X » “impious libidousness” & i, J. G. Whittier i k » TKAIZHZE
bhtc EOFE] 1, BroRRO#SEEEERL, BELLEORBERDSTTLHL L 5T 5,

The beauty of the waist, and thence of the hips, and thence down-
ward toward the knees,
The thin red jellies within you or within me, the bones and the
marrow in the bones,
The exquisite realizaion of health}
O I say these are not parts and poems of the body only, but
of the soul,
O I say now these are the soul ! (I Sing the Body Electric, § 9, 160—164)

IR Y R LA, B LA LA BEET LI-ER/: the body clectric T3 b, a clean,
strong, firm-fibred body TH %, 5 ADRFH Lo kX PERE TH v, FHEEEAER LLLETH
o &5 LTHERIEL, BOhIH BHIb B bAKO—ELAIY 5 105 BT L E25F, BHTOH
DVF TRET 5,

Who includes diversity and is Nature,
Who is the amplitude of the earth, and the coarseness and sex-
uality of the earth, and the great charity of the earth, and
the equilibrium also, (Autumn Rivulets, Kosmos 1—2)
# 055 (Kosmos) AHIDIANE, HEHE, FECHEO M & & LICBLOMA BT 5 L0 TH -1
I believe the soggy clods shall become lovers and lamps,
And a compend of compends is the meat of a man or woman,
oen (Song of Myself, § 30, 658—659)
(LdotckBbEALLD, HBHERD,
LEDDFEDIRBEILILDACHEE L DFL)

KEOF D, BHESTREOMA, HHIT “A Woman Waits for Me” & L7 hetrosexual 7
LORNMELT, ko4 £ — Uik [HOE] CBET 5 HRONERCK> TV D, KHELLT, & X12B
HELTRIETHORIER, BROTRTCTERID B, BB LZRED D D4 A — D 32
D R—YoREEZE®RL, —f1%KET2LDTH S, “Religion” 20 TOHMMTH A HEM L/
~MCE DL, <EHOZEF X B THY, BHE 2R THIWER K THh, <& koT
5%, (The Soul of the Universe is the Male—Physical matter is Female and Mother.)

A Woman Waits for Me T, iz 2 bR BITEOZFONNEELY A L, (L shall look for loving
crops from the birth, life, death, immortality, I plant so lovingly now.), sex X3 XToIE, EE,
FLTMEM EZFFET DA% (All the governments, judges, gods, follow’d person of the earth,) %
BET 5,
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BiiCshic I Sing the Body Electric (Children of Adam) Ti3, 54, MEC LTAGTHE S 3
%i8Z T 5 (the body itself balks account) & = ADFPE?D anatomical inventoy 7%, ke LT, B4
ELTRDIDITFIFEE T B,

. P AT _ . b ¢ bE oLan 12 A

BB, BHMNLER BEWE, #458, BoRSZo XVWAERE, FHE, BoT, HE, T, HoR,
HoBE--- L\ ot manhood & paternity,

Strong shoulders, manly beard, scapula, hind-shoulders, and the
ample side-round of the chest,

Upper-arm, armpit, elbow-socket, lower-arm, arm-sinews, arm-
bones,

Wrist and wrist-joints, hand, palm, knuckles, thumb, forefinger,
finger- joints, finger-nails,

Broad breast-front, curling hair of the breast, breast-bone, breast-side,

Ribs, belly, backbone, joints of the backbone,

Hips, hip-sockets, hip-strength, inward and outward round, man-
balls, man-root,3

FE, AE, B9, F £, LERD, BoRE-EE, AEIoBs, BF, EEL o
womanhood & maternity,

The womb, the teats, nipples, breast-milk, tears, laughter, weeping,
love-looks, love-perturbations and risings,

The voice, articulation, language, whispering, shouting aloud,

Food, drink, pulse, digestion, sweat, sleep, walking, swimming,

Poise on the hips, leaping, reclining, embracing, arm-curving and
tightening,

The continual changes of the flex of the mouth, and around the
eyes,

The skin, the sunburnt shade, freckles, hair,3

Children of Adam iL1860451C “Enfans d’ Adam” & A FATIEUHT LGIC B X A, 18714EIC
Drum-Taps O >%H LTI6OHEL LTHCHbh b 0Th Do BA—KOBH/BIR T
D, ERWELALHELEONKEE 2 5. ORBORYL BEOBOEMN Adam TH B L IR
LT\

FAD L R — RGBS el 2 AL LB E, [THADFL] BEELBEOREXELDLDOTHY,
e LTES LTLBBTE RV ES, Fobb MERRIC L - T A RS BB Th B, © 0 F R
LGab#ETH i3 “the whole scheme” # DO REIEICX H T L2 BRTBHLDTH -1,

BUFZhbo1608 Y IAY 35> TR L TR 5,

BEN DA 72HL BT, # 1B DB THB To the Garden the World,

SMIRICFHIE D OB 2 3’_35 o, EFEORKE 5 1ol %1&%’22&@@5& Fi&% 5 725 From Pent-up
Aching Rivers, RZEOZFIDME, BTk ZRORIC 4 b R BHES, BRZ 2 2BL s, FLT
the drive of sex DAV CFHARKEENLON B,

DU TRk % I Sing the Body Electric & A Woman Waits for Me o >,

fﬁﬁgk A%, $7cH Nature, £ LT love thoughts, love-juice, love-odor, ﬁ'\@ﬁ‘:‘:x‘_, FND
BEL ro= kA% —, i HAMOE, HOERY 53584515 Spontancous Me,

BRI NTED heavens ~EH, BT AK%, L LT inebriate soul % 5 725 One Hour to
Madness and Joy,

SFE A B IERN £ R TIT B L JER 5 foo 7 Out of the Rolling Ocean the Crowd,®

Sex D5 ‘BW—’C@EKJZ?’E& LY, 7HELABROKDOKNFETH S Qﬁ}%{}?ﬁ%j‘b Ages and Ages Returning
at Intervals,

BEUAL, MRCEoRELEe, B CREROBKID L 5 7 ThhbhTAl % 5 725 We
Two, How Long We Were Foold, :@:}\ﬁiﬁb\ﬁzfgﬁxb Nature & LTHHEIT A L& 2 ALT
W5,

George Sand /N3, “The Countess of Rudolst” (ZRER&x Bt EbR T 5%, BoBM L LHCHE
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IFohi4 f70%5%, O Hymen! O Hymenee |,

BB, 55V TR BEROE 41 %, % LT amorous love 0% Lak
5 teo tc=ZfT0 45, I Am He That Aches with Love, B+52 L DE LA E FHICIES RIS &K
g fofcx TOBFHIT L By,

It is a painful thing to love a man or woman to excess, and yet it
satisfies, it is great, (Inscriptions, Starting from Paumanok, § 9, 126)

KT RHERI DFBNENO—MERETH 2,

TEA] ORRIChE BN > TTE, HEDFHAL I 5 libidinous joys #21F % K % % Native Mo-
ments, ~A— =7 KFED C. W, Barrett Dav 273 Vichsd M.S. i, YlEIhi: “Give me fierce
pleasures only ! Give me the weedy luxuriance |” 7¢c ¥ DT ES N B,

=a—7%—Y VY XD “romance” KA v b= ‘/@figﬂfﬂﬁﬁ‘ffﬁﬁ?ﬁgﬁéﬁ'fb\655;%%@ &£ 5 7¢ Once
I Pass’d through a Populous City, M. S. i3> & D L 57, YR, —BHENORBORTNES
b,

But now of all that city I remember only the man
who wandered with me, there, for love of me,

BEIVENRDEPCEELVAAT VORI, MRORE L XXX XL, ¥ &Y TATF -0k
5FNIFZ, IANZHEDEBE WA S5 7o 7 I Heard You Solemn-Sweet Pipes of the Organ,

r—77—t LT, RIEEOY VAL BBBFHAOERE H % 5 #= 5 Facing West from California’s
Shores, Hindustan &, Kashmere OB ERFE T, HERAEIC—XK L, A1, B, EifioFidts Ly, *
B F B DR ST & D D% o THIRVOBCBER LB KA v b=V |

Children of Adam T8\ THEFIDEE To the Garden the World x5 L, Eden ’\Dlélf/%gﬂ)?‘gﬁ‘f’
ZLVCAGE BEED Adam #/R L TLE% 55 As Adam Early in the Morning, = OEIoE¥D L5
L 5fTFFTH B,

As Adam early in the morning,

Walking forth from the bower refresh’d with sleep,

Behold me where I pass, hear my voice, approach,

Touch me, touch the palm of your hand to my body as I pass,
Be not afraid of my body.36

(BHlo7 £ a0 L5,

D & 0 ED TR L < Wb T 21

HOEL0XHE, LoFy, BOKREXRHE,

BOBME BB LS, BILOFOV D TROKCHM DS,
HOBEBENRDZZ LIIHD ERA,)

MEDFE| TRV, [H5<A] OF TRE—ED39DFHRF, For You O Democracy, The Base of
All Metaphysics, To a Stranger & To a Western Boy 4 5%, LTz [7£84DFH] 0BT
EI6DFFZ & ZE M, ZDHE—TEEA PN EZDEERTTAZ— P IRTV5, ZOFIE, SHDFHE
CEWTHR ) OFZDIED, b LAVERLELES, ChEIEBERW TS L LEXRLT, hb
—BOFY visualice U, —HULHBHE, FERIEY &b THRE LTROERL TV 2L Bbh 2,

(2) 20 0FE
Adam OEEOIEACLEERD X 51T, LG £E8iihich @47 amativeness (IFFE I N5, KFiIFD
WA AL Ok Tch (the radiant sisters the Pleiades) X h d k&1 A b DnExEL T ok v b=
v Fofs MEo¥E] offFoBERE LT ook, Starting from Paumanok, § 6, 71—73 DEfat
ARLTWBHDTH B,
I will make the poems of materials, for I think they are to be the

most spiritual poems,
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And 1 will make the poems of my body and mortality,
For I think I shall then supply myself with the poems of my soul
and of immortality.3?

FLFFE CARTDITYHEY 5 fov, BBETRWI L DOFEDL BIedil AL KOS 0% 5125
DTH %o

Song of Myself (o3BT, ZFELLFEHCBLLTCAD, TEHE ﬁ'%él,, “I tighten her all night
to my thighs and lips.” (§ 33, 819) & 5 e\, ROFIAADD b TR LUEOM O X T35, RIAC
LB, S BB TEDICTARIAD < D Il &€ B, FHEEKC, “This day T am
jetting the stuff of far more arrogant republics.” (§ 40, 1007) L\ 5 = & THh 5,

“Grass” DA A~ UM EICEF L, ARADREEZIA LD b B el XXX Xt dih
VT, BLAXDIHREMZ T D, BERD B oL ich Lick ) A DI & E5GFA 1
PEAA A A= o A= PRI X SIS, AN VIEKEYR, £V TFIEHEY, LTk g bw v
b RS D TH B I FHIAFLTOMR TR, £, B, B, W, MFL -t by
T L DB DI X > TR D I E N BT TH B,

%%ﬁi’ﬁgﬁf-ﬁ& LIcRKIEDEDFHE LTE, Autumn Rivulets > To a Common Prostitute 733 %,
ZOBHIV S 72 0 p ) censorship & HIBRORE® 1 L4E2 T, 1860460 “Messenger of Leaves” LI
DRI B NTBIER LIS XN 3 TH Do kw4 v b= i, St John 0¥ESBECKVWTHEDRELYT
Lic—& s o T Jesus OF 57> &iF, “Neither do I condemn thee : go, and sin no more.” @
variation &# X TV k 5 Th oo BHOAKM D Y, FRCELHBETS [RBOMICIH s
DIE] 2, Xﬁxﬁiﬂ'é‘gjihfi Fzggklﬁﬁ‘i)htbﬁ&ﬂj ~NOBITEE X L5 [F@HR LT, MiRiEA
o TWBESIT] EWV D DHERA w k= v DEH \’C‘{E*a %o F1:[AE® The City’s Dead-House TIX,
— ADFEROTEN, WEDETEMREIC & 2 1o BBDIHROEDFED Bl X 2 Brh 5, BT
UE LR E BIMCHFEL T 5,

BACETS, FRTENIDFTE Lf;ﬁ&ttit;}v{_ v b= vZiX, By Blue Ontario’s Shore ®#513
WCHFH L, ERTRE B OB modes IHET BHEITT b BB “gentility”
OBl L ED L5 L LT, BIFRAD XS ICAT LA T ATEIMOEFEEIT O fou s U TS
5. [HEBOMK b~ DB CHT, LICHCAREY bS] &,

XTEXEBOMRCIZ L T&H L 5, Specimen Days % 5 ¥p &, Days at J. B’s—Turf-Fires—Spring
Songs iIZkITAHT L L, “Don’t you see ?” “Can’t you understand ?” D L 5 i FONT o i %, RET
Wb X5 BB AR UA T~ HM £ 51T X 5 & LT\ 5%, Hudson River Sights & TIiL, ®-><
& BEHHT—PORMFOKRINC, lord of power and savage joy DEEH AMTFEADEELS 1dib
NB, Tofll, EROENICES Shd &, %%@%%&Eﬁ< Birds Migrating at Midnight, #5]
EWSBTEEY TS50 T5 Crows and Crows 72 &, BolRDEATD & —FEAEA TV BEIT
VAU VN

Leaves of Grass i B DEROM, [T A2 & B BT oSk 57, 73
S b T E PO RN E b B 5 oo KR8 B Do & MITISSUED(FT, Sea-Drift
BICR&HB T % Out of the Cradle Endlessly Rocking "G, 7 2V #® lyrics @ 5 & TRAHED
—DL bR TV B, Bk BEMORES HMIEOIATE b2 bh % L HOBMTS 5o

FIEDOMD Eros & 2 AW FeERE L TIX, 18804EfET By the Roadside £ The Dalliance of the
Eagles® p3% %, 2@, i3 iy, it aBu1ieDHsEoicbirh, L2335 amorous
-contact DEIKTH 5,

3) B2 k3 HH

LA ko> amativeness OFFFAEH TS &, AT EDOTRTA—TENITHERRIBEANLAKR L TH L &
EMNE LB TED, $TIT 5Tz Mother and Babe (By the Roadside), 1dbik4r THkIE LB EORT
ZhHEDT, BERPICH XL THAFEOLELYHEIC 2 25 { Come Up from the Fields Father (Drum-
Taps), KW EDEKRLZFEETH 5FME, EHRLORKMED DL D/ NBS b iEn S ET hile L
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DTH5HZ &% 5725 Unfolded Out of the Folds (Autumn Rivulets) «+--- o
18734{E T U Autumn Rivulets ficdh B [HicicD TR TORERHEH - T] (With All Thy Gifts)
X, 7 A9 MTRT DTSR, BEEOENABREE I BRD TITH B BFETH b,
With all thy gifts America,
Standing secure, rapidly tending, overlooking the world,

Power, wealth, extent, vouchsafed to thee—with these and like
of these vouchsafed to thee,

What if one gift thou lackest? (the ultimate human problem never
solving,)

The gift of perfect women fit for thee—what if that gift of gifts
thou lackest ?

The towering feminine of thee ? the beauty, health, completion,
fit for thee ?

The mothers fit for thee 240

(7 AV 2B DTXTORELYRE- T,

Lodb barh, TEEEEEE T, #HRAEXERAL TS,

7, B, BRYRBlcE 2 bhb—ohb e F LTI AL d OB tcic s
zbhs,

FDHHb—2DMY Y TLHIRICRFBZ L 0D -7cb? (G ARBIGRORIEN
— [N fFRE HT\E ET,)

Higtaz s Sb LWELiicthich, MYPoholi Th sl ichbrnkiTizb, &
etk 57 3?

T TR DHILTOLHEEN, HistsZb L ikicboEL I, @RS, RO
BOARITHZ Lo tch?

HRITIZHSETbLORELLIRT DL LIl 1cb?)

TEFAAFERRER UCFHC TH7 oM mic$5E»Y) (As at Thy Portals Also Death) 234 %, 18814F
{gT rEUE@Q%k_I (Songs of Parting) FiCk I DdbhicZ DL, MO L X—THYF 2 T EoRF
~OFHHCE SR T B,

As at thy portals also death,

Entering thy sovereign, dim, illimitable grounds,

To memories of my mother, to the divine blending, maternity,
To her, buried and gone, yet buried not, gone not from me,
(I see again the calm benignant face fresh and beautiful still,
I sit by the form in the coffin,

I kiss and kiss convulsively again the sweet old lips, the cheeks,
the closed eyes in the coffin};)

To her, the ideal woman, practical, spiritual, of all of earth, life,
love, to me the best,

I grave a monumental line, before I go, amid these songs,

And set a tombstone here.41?

(Bret-ofoC LTI T,

ST LTS, LasbIAREHEROANE A DAt L &,

TR, WAL —OrBaT5BE, OBELEICRLLT,

HBBRT, BABAE- 1L TR, BCE - TS LAL T, TEHITLADR

fetociown L,
(R 5=, B TRECAD P L 0B Y, TLEXEZLLTELVZ0H
kD 5,

LD 5 Bis B Z OB R b |
Foes Lo, REREC, Bic, EEXShRC, o5 bl 2R biE+s,
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FizlEhd,)
EBRL W, [EEEMOL, ok X LETRL0, BTRELDODIHTY
& > TREDHFETH HHELITIVLT,
BT, BAED NG, Ghr et s—iriiasds, Chbomoke i,
Z LT L DIcdDEMH L THDN,)

Specimen Days %, Henry M. Christman Of#f Uic Walt Whitman’s New York 7¢ ¥, w4 v b=
VORLERERS THOE] ORAMERICRIIREORIEE L LT 2, FAMICHAELhE AL Tran
scendentalist ®H A H.D. ¥ = — I 5 o, MEMpomErLob0 L B 5, oo T,
Democratic Vistas 026, BWERODEERL &L L7 2 HOHELEFTRIT TN BBADOEEDOFE, f#
B LTtk A RHE, OBBEXFEL TS E5H L TR,

I have sometimes thought, indeed, that the sole avenue and means of a reconstructed sociology
depended, primarily, on a new birth, elevation, expansion, invigoration of woman, affording, for
races to come, (as the conditions that antedate birth are indispensable,) a perfect motherhood.
Great, great, indeed, far greater than they know, is the sphere of women. But doubtless the
question of such new sociology all goes together, includes many varied and complex influences
and premises, and the man ss well as the woman, and the woman as well as the man.2

(FLIBERE 2 D1, AYD L Z AHEHAOMHE—OMER, R, F—C, RINZEREYER
W ko7 CHENOLFDZME LT) &k a T 240 R LVGEEE A, REREBRD
FChre s b, MALHLOEDBBREL, BELAHE LTV 2LD 3 50KERTH D, £<
BRD—FECDOED, AL, COXS M LWHEFOMBEL, SR TEHHELPEN LIRS
AR EA T S DF, ks ACHEY, B s RRCLErYE 2 ienib,)

=5 LTHBLIIMRINFELETH 5, (And I will show of male and female that either is but the
equal of the other,... Starting from Paumanok, § 12, 165) {&X/g 6%86 EONRBTHDHFLEFODS L
FADEL, AR EFOHKA L OMOBHRICZ= ) X~ } Xh, the Mother of All=America=Libertad
of the world DEFERFIHET B 25 LTareHY 2 vic [ERE] © sphere BT 5,

%38 Adhesiveness

[RY, BEOBEYHICHCH - T) (As I Lay with My Head in Your Lap Camerado) X, &%) “Sequel
to Drum-Taps, 1865-1866” oicisX»bh, O\ T “Indeed I am myself the real soldier...” &\ o
TS EY L OFTORBRC LD, L EEEY b ObOICEFES T, 1881 I “Drum-Taps” FICHEA
SHEEFCH Do - ORTIEE K BICHIHRLLEEDLENSEFD L 5 CREEh T 5,

Dear camerado! I confess I have urged you onward with me, and
still urge you, without the least idea what is our destination,

Or whether we shall be victorious, or utterly quell’d and defeated.

BLuRL ! BRERCELONEY S e Lics b, ZLTEL5 A LTS
ZERITHLNT S, Thd, BEOTLENEZ T KDL DN,

FFNCHEL dDh, FhEDTonhHE X THILCK B L Dd Lbbnbio

‘i i ’E‘o)
S OCBERSUO/BICEEL, Livd AEFROBAAY )T TTFEMDO R 4% I { o IeB DRI
BREORM ORI D,

H&A v k=@ amativeness (¥ John Keats D ICABN D L 57, 7Hr DAL, EOUIE~
ARG ALENEDFY U THELI R oL 0T, 0 EEYW, LB T £ a4 TDET
HoteZ LIBEERDE 3D TH B, % LTH D adhesiveness—comradeship b F e KM EH Lic, T{H
R DR A BITET Bo BCHE SR BARIZE S L icSiCh e 5 RoTEo R, &L
BB LA S JUB, Mins3 28R, Bl INCUEE, KT BIGE, DERENA L BT FRESE, K
Wb o EY LB, KEEHIEE, BERAOEOT TRETZ2RADOR HbY D414 7DA
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MrgR I h s, EALEEDL, BELBELED T HOPIHTLEFEIBAZTH S, ZOHK
FRRET LA FERORM L VRS54 0THD , ABENET 4 9 # DREECHETS 0TS
oTze FRBEAS ItV HTRERC RO TL, FELBIO TN LEH F bl hd", aggregate & LT
b T3 L5, BHRTOBRC KT, 1 F70MFE~DERE LT, BE, HXE Fa
%, BELORED MEMLELI] BNEo &Y BB I Ty %, [FEL 3] (Schone Seele) DRI
[5: 5 EEHEHTH %o

(1) Calamus

[ e otcLERBS L %] (When I Peruse the Conquer’d Fame)t® (1860-1871) 12 3\ v Tid, %%Z)C

LD VWKEN I Abh B,

But when I hear of the brotherhood of lovers, how it with
them,

How together through life, through dangers, odium, unchanging,
long and long,

Through youth and through middle and old age, how unfaltering,
how affectionate and faithful they were,

Then I am pensive—I hastily walk away fill’d with the bitterest
envy.4%

(Lil, BLES TCOAHHORESEGVNEAL S DILDH,

CAEEFUT, MRVHECH-> THEERLALT,

FE, g, BEOLOBHCELTHARIEIRTIZ, BHECRBIEELEEV-D
iifé%:&?ﬁ(ig,

FAZE T T LORED SIS T M TAEFRICI D E - T L)

£, W, S, MFEL o c—8)2%, i#i7c brotherhood DT TIXF -2 h BATEDTLE 5,
[EDIE | T¥1T 5 comradeship ICDOWTOHRYE 2B & &, [HF<A] (Calamus) BIZZD@EMBI N
HREBEDTH B, [ 7 £ LDFH] % “the purity, holiness and perfect sanity of the sexual relation”
LE 51 Dr. Bucke (X, Ftozdh5<ABITOWTH “an exalted friendship, a love into which sex
does not enter as an element” THHE L, EHLLDOFHE T THEFEEE L OFAMELLIMWEE
LTV, R [7860F5]1 0 M 0BEBZIWLT, T#5<A]1 oKL, B.D. Selincourt 0
SRLTV 5 X 51,4 L HoBBIEEGRL LTo & 0EBRMRLID, & Tirh 5L, D
EEBIRIC B & o TOBMBME, it L ETHBERLHEOMICRONDETHY, £FED
BAE D 5 EEAER DO LD TH S,

TEEAR] CREIDHREEILDa Vv 7y 2 VIZIW LT, & v b= vhike LTOHEEZDOR
SE LTCOEREOEHPCIIEL TS50 % B 5 &, As August mulleins grow, Only Mulleins and
Bumble-Bees 7c & & A4 F AR, DD 5T\ A (mullein) NI A7 HNREBEEYEEZXL T35, it
D, H5WIEERUEOMBIS S0 LG k172 Calamus FTHA 5, # 7= ALKEOI,
PER DN Tc o T, BROMOBIV ICEETHI 74 - MEEDEHIDFEEDLETH 5,
Democratic Vistas &, 18764E0D Preface to LG i X iuf, WHiX4sson7 2V »oWERETZE L KA
LHERLY, 2275~ LRI BREBORBWEFEEZ TR T VALELTIDOA T RAEWIERH
WD TH B, EIFEOFEOETH 5, T, BT LL, FETHRE L, 72 2B ECHOMH
4 F b adhesiveness BT Licy v AL TH b,

H = ARCE, ) — XL DOD9DFFL, W E D120, HUDENEERTH5H, [TX4LDF
b1 st - T OB EE L THIL,

FLWHEE LToMEERDE, manly attachment % & < In Paths Untrodden,4?

BEEDREEF-TY LIEFER L o, BARONSHLEERBS L, BLROBEXHE, FAL MM
D LENHDTHIE 5 &< Scented Herbage of My Breast,

REMLCEHLF TR [EDE| 0HEY, RHEOALWELAY, @EHUEOLETOMREY S5
Whoever You Are Holding Me Now in Hand,

BRMOEEDE, BENE, HRAEC S > THHAEOKE, #hrt ELE ko7 4 ) 2CHE



— 46 — EPMIERBRSEEMFER

¥ %%%, For You O Democracy,

BROGED 7= ADH, FREUEFLL 518 LE2HELGC & & 5 These I Singing in
Spring, “These” X, FHAIMERD-DICEDT: “tokens” THDH, HIILH S<=ADIRTH 5,

HEEONIERE, LTI EETHEE, - ARLERRIZC TR/ T, KAL D adhesiveness DI
DMK % 3% Not Hearing from My Ribb’d Breast Only,

Bl owTo, FREDOI T 5 TficnBA—1: (identity beyond the grave) 1=\ T o XU LW V#E
5L, FREFRIEY o TEDIRMOFEID I/ TED VTP Z &% 5 7c5 Of the Terrible Doubt
of Appearances,

AVE, TaeT, v VYIS, A=A, TS5V, VISTAELTEFY A ML, HHDLHME
FoREY, RARED, #iliL#ifio, XHLIKEREEROMD “love” & “attraction” (2 FH -4 The
Base of All Metaphysics,

FERTEAL, BOWREEBELFA v b= VOHEBR FEOF, EOLTHEREBETIELIYH
< Recorders Ages Hence,

BT E0enT, MOAXCBEA OB LWEK &8 T—RDOFEFIZE S When I Heard at the Close
of the Day,

ﬂiﬁ&f‘ﬁ%@ﬁ%%%‘i&fj‘é Are You the Person Drawn toward Me ?

Do you suppose you will find in me your ideal ?
Do you think it so easy to have me become your lover ?
Do you think the friendship of me would be unalloy’d satisfaction ?
Do you think I am trusty and faithful ?
Do you see no further than this facade, this smooth and tolerant
manner of me ?
Do you suppose yourself advancing on real ground toward a real
heroic man ?4®
(BRAEEEWLHLELRS D ?
BT BEOBRKE T ENLAMCHBEILE L EZBDAT
BRIREOKENE LD DRGCERE LD TLDEEZBDHN?
BREIMEEO BT 2RELBLELELD DAL
BIROZEM, ShhoRGERLEELTRIUE, ZOELES TLLL0D?
B Lonh LIREICIE- T, BA L SCHEMBLBCHE > TOBHDREERSDMT)
25 LTHOREHEC LB A OMINREEB I, ThER Lomh L BEIhE bW TH B,
KIGORE, URMEBENS, L& % &, RBLEORBOH4E 2 % 5 2 5 Roots and Leaves
Themselves Alone,
BERIBEOIDITHZEND, MR X5FA03% %25 Not Heat Flames Up and Consumes,
B OAEY, MOFHHS G Trickle Drops,
BECRETEL, BAOBCZ ) 5ROEXHET S City of Orgies,
—AD~= Yy 2 vEBLFLE N, %K?ﬁkﬁ‘.fﬁﬁ@ﬁ?ﬁ%%‘g L% 5 Behold This Swarthy Face,
WA ST F Dt 5 FHIC HEEE & B0, —ADHOAS BT 5 [ Saw in Loui-
siana a Live-Oak Growing, f#IC & o TIERAD W LWIRBOEIES EHEX B3 DTl
But I wonder’d how it could utter joyous leaves standing alone
there without its friend near, for I knew I could not,
b Ao x K+ 5 To a Stranger, RAL OBFL¥WEL, HrREbiV L5
DEE LIRS,
FRED dialects #403H, v 7, HALE, HRONEC, EEYBRIICFEL R Y EE S
This Moment Yearning and Thoughtful,
BREDHIE (the institution of the dear love of comrades) i X » CEFDOHIELXLEETS | Hear
It Was Charged Against Me,
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KEFROEY 53 TEElr The Prairie-Grass Dividing (X, 2D v Y — XDIRIEPHNTH - TEOED A
A—CHFEH LT B, Song of Myself, 86 # > “What is the grass ?” LMD Scented Herbage of
My Breast 7 &3, 724V ADFRITIEAE LTOANDE Frv—9 -1, 1o F L BB T
BEHATIEDOE, THIHOE LT 2V »OREORETH -1

Demand the blades to rise of words, acts, beings,
Those of the open atmosphere, coarse, sunlit, fresh, nutritious,
Those that go their own gait, erect, stepping with freedom and
command, leading not following,
Those with a never-quell’d audacity, those with sweet and lusty
flesh clear of taint,
(LA LHOEDECEELTHEFEOERYEH TS,
OAVAE LIERKDO L2, HFIC LT, BRCEBL IR, Fiftic LTUE%R0H 5 b0

DT,

A7) OHEHT, FHREXEESCTLTOUOUEIEL, BiETAZ LiclfsL,
RETBHHDIOWT,

ﬂbfﬂbébahkvﬁﬂé%%m,ﬁ@KLT@&&,ﬁﬁ@th¢%ﬁ5%@K
2 T,)

L, RFEFCHMELLOBEEY L “Who are you ?” LIS X5 ik F &R5, Bz L CHHsh
BT EERMLRERILTH S,

DY) —XbDDEHEIIAB L, FHICBHE LYz When I Peruse the Conquer’d Fame 73 H) T £ %,
Calamus f§i%, Old Age Echoes # %< %7 LG 58T LVERY5® THE H, D\ T Song of
Myself DA » 7 Inscriptions "% H, Autumn Rivulets N=FHB /o TV b, ST EMB LT, &
REXBR LI OFEN TEOFE| Ol THDLHUMMEL, TOKRKELBE D B EETELLED
LDTHB, ZOHED -y 7 K~V Th? democratic love iIZLTh, [7H£2DFH] KHLLTEM
BRI A B oS, S0 [ 5~ A ROl & B X 8o T BB B,

When I Peruse the Conquer’d Fame {03\ Tk, ZADELE % 35 We Two Boys Together
Clinging,

ZBLWT AU 2 BEOBEDR B0 mH 2 538K %T5 A Promise to California, 7 2V #04&+ich
HRBCI VRBEIhAFEAE, EROEETH Y iiKREOHETH %,

DWTETDEHT, H 7<= ABF—FTEID 5 Here the Frailest Leaves of Me,

Here the frailest leaves of me and yet my stronget lasting,
Here I shade and hide my thoughts, I myself do not expose them,
And yet they expose me more than all my other poems.5
(Zziegbmdbl L:E, LonbEid N FR T 2HROFROB « b 5,
CFARFADBERIRE D, D TR, T LTRALIEEOEkE S b
AT X LA,
BENED, ROMO—GIDFCLE LT, ROEEEPSMZLTLRD,)

COFIA F T ARCARERUIEND, FRECEDOR TR [EOE] ORERBEHEL, £
DWPE EFEHNDRLEDZERIB LT\ 5,

(R & A~ DRI H i L1283 No Labor-Saving Machine,

Z2O—K, FEEMHEE @Li:?-&f&iﬁﬁ h &% Lis A Glimpse,

EH L, [Fr L BR~ND/FF] (A Leaf for Hand in Hand), = L Ciijli® Earth, My Likeness,

T EF LWEORBMEZERIC L TEMEELRS, o TR VBELFT LLWEAEOBEHOBBRNER
HNTuV% I Dream’d in a Dream,

DTFEEETTEA AT 2T 5L, TR vEL5 0% £ 5 B 5] (What Think You I Take
My Pen in Hand ?), [H#CF o] (To the East and to the West), Bk h TT2HEL L L ITL
TJ (Sometimes with One I Love), [FEED—A 412 ] (To a Western Boy), 3, Lomnbh EBE2RAL

-
—
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feEDE L | (Fast-Anchor’d Eternal O Lovel), [ kD] (Among the Multitude), [}, & X &
XEE THRTTLEL] (O You Whom I Often and Silently Come), [FAicfltz, HEsL ) (That
Shadow My Likeness),
oo Mg, NEOHSEY ] (Full of Life Now) TIRA#ES3FIC L TR E 7o 1ofhnt, —ibied
LUVIEIHETR O (RO Ofiflch L OFHEWA T2,
Full of life now, compact, visible,
I, forty years old the eighty-third year of the States,
To one a century hence or any number of centuries hence,
To you yet unborn these, seeking you.5?
FEANEDOHENDRG, BERx B U xicw ABOM(GEcZ &, ZoETHRGBRITWERED H 2z
L, BREORGCURHEE LTOFREEDL LORFICE AR Y - o T — < iclUh RF AR, 2o
%#%mmtr%‘@uuféé%(%b, A"F%’E%”v‘ﬁ*fk?’bf@f&l)o

(2) 2ot 0o F R

“real love” \X5EZ LEL RV HDE LT, %ﬁé&) B oRe LT, URICH LALES LT
P %D, Stephen E. Whicher (¥ “Whitman’s Awakening to Death” {ZH\T2ED X 5 iR T 5,

The true ground of his pain is the recognition that nothing will pacify his desires, that love is
necessarily something unaccomplished. Why this must be so becomes clear when we remember
what Whitman meant by love. He has been shown at last what real love is only to find that it
is something that cannot and must not hope for fulfilment.5®

Z 5 LTS 7e B, “Love is to lose,” DfEMMIcidch XL 7ch, “real reality” D #nmbAEL
ORI IS B MR THDTH B,

16 ARHM Abraham Lincoln (¥, #ELDOFHEIMFNL D hA v b~ v OREXFFH LT TCEE bR,
ZDZADHC B E LL\EM&&QDEQ%@%% When Lilacs Last in the Dooryard Bloom’d #*FAX
Bl ZOFHE, 18654 AI4AD Y v VOBEROBRTCIT/ED NI, DT A ) 2B TURSEL
<, BLEhokBloicdic, B - TRLIICOTH S,

Swinburne % LT “the most sweet and sonorous nocturne ever chanted in the church of the world”
EEE SRz OfERHEK (threnody) 12k TlE, KEXFLHEH OKEKTY v vOREDEH LY R
HTDTH 5,

O western orb sailing the heaven,
Now I know what you must have meant as a month since I
walk’d
As I walk’d in silence the transparent shadowy night,
As I saw you had something to tell as you bent to me night after
night, (§ 8, 55—58)

B4y b VBT A= SANDTE b, GEMIUDE LTT VT F AR, M X ORED
By X THEE LTS, Specimen Days Xz dh -S54 D/, 18824E3 Adr v s 7 ca—, |
A=<~y vOERORXWEENERLT AR TOh TV 2,

HOPLEHYFEIMALT, & ‘5"?<ﬂ“7§xﬁ§1_ﬁo N t -3 ‘?Hit»?f%’lﬁl&ﬁ&%f?éhkﬁ"ﬁ
O Captain! My Captain | bi&@‘?fﬁ*ﬁ%/\ﬂkﬂ@ﬁ LTWBET, ?Eﬁii)iﬁ&h, LG Tt LL
stanza, meter, thyme "D LENMEN T B, BROENET, §ido (545w s v o—] &3z
Memories of President Lincoln FiC A - TV 5,

BAR, NHROHEBREZBELTRONDELTE, WL BlEDOY A 7L, Kosmos &5 fcdFAL L

<EhbhiWbT —<=Th b, EBE, Leaves of Grass I3\ T, Louisa & Lincoln ~od#fsk, BIFIC
BB IEfEciouv L, —J50 Drum-Taps ED4305%5%, TOEBIBB LEOATAXE b EL IR
FToick Licb E5THAH 5, BHOHMETIE, sM v b=vida<y - r=5 X b¥, brat
AR2— T~ IIEHTHEEDND, FF7r 7RI VIZELLVCHENTH 5,
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BAAE A EE Licicw, ﬁi@fﬁﬁ%’]‘@@ﬂ(ﬂ DORIZET D=0 —3—7DF, - h sy b BL
6ht&,Mﬁ6Hu&onﬁtﬁﬁb,Lﬁ%ﬁ@ﬁuﬁotifaayw—%&oﬁoﬁbfww7
VY OFE P il B IR E A R D & FICIET B EROU O BB 14 20\ I
Flfe BROL > ICBRABE - ARDBFSYEbE 5, BFREENR-LZHEANSGEHAOEN
B AL LI VBEPEOERA LW, —HCOED Lbh, $0EL L {Shdnk, @3RN
514 ‘ﬁ:}]ﬁ ...... o35

ZLlTohb AHES—YD LI, “Look Down Fair Moon” s\ kK &ic 2%, & & EEnicHE
Eienb, BERTCHbbh, REXYBhTREIBALENGNOKD, PHATHLEED,

Look down fair moon and bathe this scene,

Pour softly down night’s nimbus floods on faces ghastly, swollen,
purple,

On the dead on their backs with arms toss’d wide,

Pour down your unstinted nimbus sacred moon.58

ZOLSIHROLIICE L, HE, LEORTORLRINIBEL, MbhX5BRATENDY, Bk
FIPARSECEAE, EBROIFEAN R X5, “The Bravest Soldiers” (ML EZRL 52 b h e, &
T A RHICHh T <,

BFOX 5 KBLTO—fk, SRV RELRBICS b FroBEe, “ELEE0k - Bhr L, ®
LEELLVER, XEMEY b oMW ORI %87 Vigil Strange I Kept on the Field One Night,
F 2Bl As I Lay with My Head in Your Lap Camerado ¥, [HEgD O ¥ ] (Drum-Taps) io/§3 5
FTH5,

(3) Whitman @ ARBIE

7 == —HEREOTMHEDS LICE D, 10D L XICFROHKES vihE Elias Hicks O Si#a B\ T 0
CHIBOTIE S FHIERE L ORA v b= VOEET, BEE, LuCIARBEGROBEIHDEWY E
FHohHTEZLEDETEEZLTRS,

125 (18314F) D & & Long Island Patriot fFROMFILLE 70D, & X4 0 BB A EY Fgtico® T
Wi, TAN—DDOBGEL D, BE20~30K I 725 T Long Islander, Aurora, Tattler, Brooklyn
Eagle, Crescent, Brooklyn Freeman #DLHE, TIOEIEE, WEELY, f,%ﬁjn%g@ﬁq;ol, T
B0 ORI AR E AMBZEOBE I E ¥ Wi, BAEHEOMHE, BEMOBRE It & “powerful
uneducated persons” ~DFEFDOHILZ DMICHETE Lic, FEltikghd, Armory Square Gazette #tlc &z
FRLT 5,

Specimen Days i, HiHBAfRDEAH L LT Starting Newspaper O—E23H B, % 7o DE K Horace L.
Traubel 2HIFIBICBZ OE ROl ¥, &4 v b= ViZERLE LTIhEH, THRE Co—&ETX
FTOTIEL VlENRD Do) @B LICL 5 TH B,

17% (18364F) 1Ti3ttfFd> Long Island 1o &b, Z o 4R), East Norwich Z0{to/NEREEET
ELTREDLORE 18D, WORPDIFHLEHN %, “Death in the School-Room” DR EY v k2xb
VEOND L SIS, I Lo £l b7, FHch &I LS T » 7o BT
BV D HEE T, MR OB B HATTH > 1o Ui LRI DR R OME TR BT, H 2T 0
—ADFED & AT, [HIe bR -7 2028, FEMTEIIE 5 1o d b 2o\ ] I TH -
7o Uit L—#RIC AT > TR T & BT, RUDTRRO 547 » 7 — 7 ~OBERE R X5
REPITE > T, SRR BUERO—D & o 7o, Sk ek, MR Ly sk 2o AERD
GaRE LT MIehbTH S, 3R ADEN I 7vDfisdiza —2— 200 TRVBLAREALD L
¥l 7ANVERBOKERNARL 7 e — VY 2 A OREBHOHE 2B THh - 10

A3 A2 18626E D12, HILE 4 15 LR Ibi 4o fEE LTV 1e8f George o BB OICH L,
Virginia M| Fredericksburg {2 TaF7ofid, #350BBANEOEITIN, Vo v b v OREEREIC-
—F 24 ADBEHENETL D, BELHEDS, LEIHEL—GRCICBo i 0BEEF L, §H20 A0
RETbhlco T 5, ZOMMKEREZFHM TS 2 & 600 @, B LIEBHRELSHTANDIOFTACE-T K
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AL FAEXEX LAMEFLOTH S, ML, 12BMALREKZROZ L B L L, Blhds
DBERXBBERLT, ZODHERBYFELIROHHICE T FIFTIZETH -1,

465%, 1865%ED 4 A14H, KA v F=VHFELT v 4, il &5 FH L Af7E] (Well, he looks like
a man) DLW ) vAaY, ELTUCFBHEHBLTWICY v vARRIRT,

531, 1873%Em 1 1230, 45D RIRDOH - i BIEDRIFICkThh, 5 A23H, REFORSZ ol
%%6%,%@ﬁ%&%ﬁot%&a—Joﬁm%wiiﬁﬁb,u%::ﬁA?vusztéifﬁk
DO &7 1o,

HBEHDOARA v b=V OBRIEIZIEAL FY A A Mrs. Anne Gilchrist OFfiaL U, FEHD A. Tennyson
D4EfE, Robert G. Ingersoll kfk, Horace L. Traubel & D% KicE, EOWNIANSORELFIIEL
AT BTt B b r— A LORIFA X EF & a5 5 /ICH LB Ab L B,

HUERBEGRTIE, 40&boBK William D, O’Conner, # LT#7# £dDA Dr. Richard Maurice
Bucke, PIH5%4 OEINFCI24N D & 12 John Burroughs, B 5\ HEo#E | EI3REXFIFTFLEZEDOEA
«C. W. Eldrige 7c &, HeRk7 Ay 7Y YEUFRSVEDK TH - = William Cullen Bryant X, 187846 HiZ
FEA T,

EHEORRICKIT AT & X, Peter Doyle LDabbait R, €— 2 — LIL1865FE A1ZMh A\ &
Tote WETANT Y FEFR TRERHOPERETH 5 1,

KO T & DT B HOBREEORER | Chbos—SErEo BERICY 5 anL, IR
L BRERAIT L Lienih, FREAKA » b Y O—KEBHH R LT > 20 TH Be

X X X X X

T ABDFEEO—->, Salut au Monde | 131385, 226 fTOEF[THPOERMFE L 2L 5,
1856EDE 2 K> LG TiX “Poem of Salutation” + LT3H/EHICD - TL I, D comradeship 73,
nationalism 2%, JAK7Zci-FE, HRBORTASVAEFE ST B, KX DIAEOBEYMIE TS
BT, BEOISSIEDIRTIE, SRECHEAEL THBR LTV A TEh OBichics TRERRELT
WBEDTH b, .

BEROEKEE, FoicfiE S LERL, +LTEMANEERIL B, A~ v EROZHER, * 4
—, WAZFy bOF, T aAXNDO LI A EOROFRE, KEOMEE, B3, #HFE, TLTichs
NIcREOEE .46 DI RO, T, S, WK, &%, W lwRETRBIh215050
BEN, KAy — L THIRIN T B,

ébmv%—v,tvb-&%»ziwf,7nvvx,%x:—&E,&ﬁ@%ﬂﬁ«@@U@@,i
FIA, (5, BAEL L L OO AR, ARTEREAOEOH I AT ibh B, LR, K, »
Ahy aleE & Ebic, REOMET SRS ABFRICIb - TV 5o (§ 10, 142)

(I see the swarms of Pekin, Canton, Benares, Dehli, Calcutta, Tokio,)

£EY A OR, FEY DR, BHA, A< b3, FAKFOEREE, ERAGERCHESELLH,
ABUA « DEEDOESR, EHomEsik, AR T2 0B E L (B REKEOHEH L, HED
BB DN D50 F LT Ziedh HADHL~D—ThH B, (§ 11, 189)

(You Japanese man or woman [....) rerrr s

ceswuwhhﬁel@ﬁﬁébfd,$4vF776%%ﬁ%itkb,ﬁ&tb,m&Kb,b%
VB0 LIS, EROAFRCHEL, B0 E, (ERER ] LWET 5. ERYECETHEE
HAELEB30TH)Y, HEYECETIENFL B LELE TRTEbign EBbh s s, KA
o b=V RFDEERr Y S e TASVER T Ly 2) vORLE, AMCRLIGEVGEEDEIR T Tiali~ Tz
LD TH5B,

@)
IR A B IR > THP LS &R A v b=V L HARDOBFRIZOWL TSI TR,
T¥E v 1| (Birds of Passage) BIOBR KD, [Fe— Fv = —DfFF) (A Broadway Pageant) % jiis &,
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18604F (BJEILEE), HADE N SHILB LB ER Lf:%ﬁ“" mﬁ‘*ﬂ“’@ A= K%ﬂﬁ:‘fﬁ (the tann’d
Japanese from this island) (X, ficé->TET7 7 REFDL @ o ) H (the Asiatic continent itself
appears) T 1ol Enshmb, &OBEAZZL, [EOIE] Kx T, BACEA, HRYBTRET
Hv, RO § OPRETH 5,

ZD[EDFE| OBAY BRCEWCHEN LR, REEEROTEBMEORY (A0 i2k0 5 FEE
BONRFEE AN o hA y = vOFTOCT) (WHRBE) TH5HH, TOMNFES, @ElEd,» 5
g, 60 HERE, BrokkES, SR, EERE BEBEEELOBATREANCH LW FELk
-1

EBAA y b= VYARPEOREEREE R L CREF, BHFROERCRENTL, b IREN B
525k 5iotenidl, BpEONER, BHEAN LA M O AEEROR(EEZIFARETHLE D
ZETHB. AEREBHKRIEI FI0H, HAFASTIBIChIC - TiTle - 1, R4 » b=viciie
Tl T, EHEBAOEHT, r—77 — L LTRETURVEEY RO TZEL S5, “the bard of person-
ality™ L LToRA v b= vpEEbII, BEREED R4y b~ VEHE] QEXHEL Y, 58 (€
i 1 F904%) AKIEI0EIIA11RC, i CEM2 M) »—EU BBh TKIEIE2 AISAIRETIRT
Wh, LS KIEIBE3 AREC N T B EZARRB &, IenithDFERTETH oI 575

ZhXv%, KE34E4 A5 By, ARE=S, BEERBOLE, NPRFA] BREAESET, EM508R)
PRETENTBL, &4 v b~V OAEFREFRSCHIHKRIE SFITIE, EERIECI S [EDE] 0
RABTHRT D, THIIKIEIET TIZ 2&EMATIZRE, £, MORRE=D ERFAVALL «
Ay b v | FEEOEFIZ22E T F 1 BICE MM TR USEEEENSRITIh Tk b, JikoiRNRc
W HAAD DT RBREANDIEKRYET I, T EHRER L ELOF» b RICBIELIELW T4
Sy 2RI N T, FHE TEOWE] (450 1) %MEFI244E5 AS1A, MAHMLEL Y RITL T2,

(1) BORIFELHEME

Preface, 1855 “Leaves of Grass” (2X % &, [§FA] 7caFEE, FrLVWERE & L T AMYEIEI &

, BEEEFOKBETHLHBRDOEG Y24 BRI L, (They shall find their inspiration in real
Objects today, symptoms of the past and future....)8® £ ANFEADEE &7c5 & 5 i H Ly BRF &8
MTBETH D,

A great poem is for ages and ages in common and for all degrees and complexions and all
departments and sects and for a woman as much as a man and a man as much as a woman. A
great poem is no finish to a man or woman but rather a beginning.6%

(BRI AL, B DIFRANIEEME & Lo kA, TXRTOBRPAEDDIC, TXT
DHFREROIDIC, TLTHBEALL 5 1ICDidic, TERALL 5 CBODEETEHD
120 ERISHFHL, BRLICE - TEREENICL DT T, WBE D ERTLOLDI)

CORDIERIFEANL, BED, A, T UTHEISES, {L3g, REE, EY¥HE, §HE%E, O
%%%,ﬁﬁﬁ,Ef%,ﬁ%ﬁﬁﬁﬁﬁ&tiib%?D FHOERILEEYNFELE TR, A
BEBEXRIHTELNEHE X (candor) & » TH AT bicv e 5 LTHRAy bwvo ED I,
BEROHHMEZ I N DE, Beh FREBRICO ZT-H0FZE L4523 H O amativeness, BLA D
X o7& T, HEY, %LT@?@%?H@?C?EDTL—OLFAT % comradeship (adhesiveness)
LEbiT, FEI 5y —ORERD A v F 4 ~HETOD, WHNE, FHOEORMIBIET 5,

WrEEOHKEE, FRYER TH8E, (YvE—0X] LEbhicAEEFRSL Benjamin Franklin i
HETAL0MNAOND, TRTCOFHCIHBETHRANEFEETDE L5 ?EF“"CBEZJ LS HOE 4« M

BRAE, %ﬁfﬁmﬁAL%k65&?5&%&Aﬁ@ﬁk?%y%&?HLKKB&%mﬁ %, M
DAA v b=y BFROCABL TR0 LEESh B, & 505 HOBANAGE & L TORMEYER
3540 L LT, Song of Myself DF4IIRE H kDI0TTEF L THL 5,

Out bidding at the start the old cautious hucksters,

Taking myself the exact dimensions of Jehovah,
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Lithographing Kronos, Zeus his son, and Hercules his grandson,
Buying drafts of Osiris, Isis, Belus, Brahma, Buddha,
In my portfolio placing Manito loose, Allah on a leaf, the crucifix
engraved,
With Odin and the hideous-faced Mexitli and every idol and image,
Taking them all for what they are worth and not a cent more,
Admitting they were alive and did the work of their days,
(They bore mites as for unfledg’d birds who have now to rise and
fly and sing for themselves,)
Accepting the rough deific sketches to fill out better in myself,
bestowing them freely on each man and woman I see® (1027—1036)
(Foic, AR TRTHDORVGEEZERY $\ 2 TiifEx 20,
ZEmb =R ADHEVIEHC LD,
7m A, EDFEYA, TLTEOR —F2 ) — XEAHRADO L,
AUV R, TAVA, <FA, HER, {AI‘E’@'F%%Q{%LGR&&
&dé&uvsr&ﬁLgk,77~&$@~Eu@%,+$%@%mmm0u?5o
e s, Ben LD A 75 1 V7, b5 H0ME, L L b—H#ic,
— A O e— N DIIHES LIS, HBHE EOMS BT,
WENTOMRBICEESEE, TOLITERE LIt %D,
(G130 & 9 Tirb Enth , ROmOMB I, FREHONbDRL B, X
INRETEA T Do 1,)
KEROEFMDOAY v FHZF LD, BEFDS BT Y Bub ot biF, FBOHE
Yo b — A— NIHE L s < b e 2. B0)

SABSHO L0 G ThHHIEMD T, AMBEIONRC Efd> YBEBRTD L&, Fii
JZIR4EE D [#] (the Supremes) pMEFNBDTH D, <NV TOFAF <L« B T — L8 DIUFTEF L -2
47— P2 ED—Birb %,

EHrMZ, BEONERKLE,
PP HrEIEC, HHWHEEKKC,
M—o AREXRLT 2,
BRREHELD &R

SEHFHICHT B RA v b~ v OFFEEEE L RBEOBRIBRIT, FitRkFOILITISR L S
i, BEOMY Y7 LREOME Y 2 R LIFEL, BELFEELRE D Ao TETIHBOERSAONS
B, FEREBAR OMRR SIS OF R X LN, £, WEWH -~ = - ORFELR ) EIEDH
PEMIRRIR & A —12T B,

(2) REXEEME

7 2 ) HOTALOEHET, FO—OHI &S, Thcbbili—ik & S ICER L THEETD - LN
BB L, BUCHEES T B & CAHTHEH® f v b~ v [EOIE] FEE L 20204
Dav FSANTHY, TDOR SHRBTH S,

—Fiit, BAEALE, EEEEOIECR - I LR, FRECHET AR L, NIRORMET
LI B B T B A M OTER S D, (LT, PR AT Licd A 0liEr S D, W
foid, REEE L LEEOOBD U —Y —, 30000 EDOESEES 1 vy y—, I X-V -k
DKL X BHh MDD, ZOmMA L EFLMELTAF Y aIcE X<,

Birds of Passage 5 7enTHIND 573 45 4 7 Pioneers | O Pioneers | (1865—18814F) DH10BRC s
VT, 3RS K, AT IAN, ToAYY =, $ K= ) — OO, BRI, T E, K
R, (LSRRI Lie A, 7 4 U HOJEEn S AL, IR & Efid o Lo 2iEA T
S BAHGE 1o b DU A, £ LT OEOR TR T A0 AME, FREHSS bt T2,
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O resistless restless race |
O beloved race in all | O my breast aches with tender love for all |
O I mourn and yet exult, I am rapt with love for all,

Pioneers | O pioneers | 60

XYY ADTFIEROER AL, HENWHFERROFRYFI V0N, FEE—T7cT7 4 ) 7ORRT
H%, WEORM—EL TN 2DRRAEBERBDOERTH D, ZILIET 2 Y HAD LOBKE
OREND D, FRRXLPEFNOEOFRRE DB 7 4 ) #INROEBOBEMTHY, FIhb
<§%I%E’J§> n@;ﬁﬁﬁigﬁﬁ B%}ﬁﬂ)f?éo

B Oy LH5E b - T, BECEROFICMISTARE & &b, BLLERLER LERREY
O AT T®{ To Him That Was Crucified (1860—18814F) (X, DX D—fFT#i>» T\ 5,

Till we saturate time and eras, that the men and women of races,
ages to come, may prove brethren and lovers as we are.  (Autumn Rivulets)
[7 U Autumn Rivulets DT EDFFICD3< You Felons on Trial in Courts (1860—18674F) T,
Who am I too that I am not on trial or in prison ? &7,
Who am I that I should call you more obscene than myself ?
LEMTBRA v b0, WL 18R, FRIEE~O—HEnbATS MME RS0 TH S,

2208, TRARELELNES o] LB VD, TRAEHESEZDL D] (I myself am good-fortune,—
Calamus, Song of the Open Road, § 1, 4) 575 = &@’C‘%’éﬂﬁ@éﬁfi%@}?ﬁ%iif:ﬁb% DIEA
5o ThUL, (B RELTLIARCES SOTHY, B (HAKTHIML, HMx TP ETH
DA, FHOBBILHLDNE, Pl o T, <ED THEBECLZLZCRAACR LD THS, oD
SE@R%L, “I think no one was ever happier than 1.” (H&$5 X 9 E< ] (Excelsior) 88 Dz s\
THRER RS TV 2,

By b=, AOLERIZIT, FRANLENRTII?ZE b ic INFED Thote, HIH-T
I, REFHFMHFOKIMR L LTETEADER I ET 2 hiuE e B ig\Ly, Democratic Vistas 125\~ TH
M@ EZAILL D&, AZEHE (Individualism) & 32 EH.L (Patriotism) (X ICRE L, FlsxHiczd
W, HIE, TOMENDIHLIBKREE=ZDLDOXEINTRELDLDTH S, HHPLBEOMIEEL S
Wi bo HRICE > THAR BROADORTNDITHHMIT, 4 » b~V OFICL 2T, BEDHH
HOFEH»HIEA L XACBH SR DO THE,

X X X X X

I will plant companionship thick as trees along all the rivers of
America, and along the shores of the great lakes, and all
over the prairies,
I will make inseparable cities with their arms about each other’s
necks,
By the love of comrades,
By the manly love of comrades.6 (For You O Democracy, 6—9)

B> Z—EIDBL X EROREMGE L, B> IHBERONER L7cs. 7 4) 2D 5HLG B
MR T, RKORICHES T, EFRAEFRECHETRKEOBAYELOFL 5 E T3 K19 b
<V &@ﬁﬁ@ﬁAQ&%OM%KLT%?o&%Koguubtﬁﬁfébﬂ’757797,b—
RARAY, Vuhvb ez, LrdENCSBbhbhDsns American Democracy 7¢% 4 D%
TP fekf v b= v ]

WORBCHETHLE, F2r 5y —HEOREMBERXBbL TV bty BROBATHLL
¥5™ (the immense and new spirit of the age) #{AB L, 7 4V »XEH LI 5 L (the compend
of America) THo7=ff | WA FEH 575 & ¥, ThIXRAERCT £ Y A THD, WERTHD, FHFO
LD THD, PELHE LSO T L TRE LMEEER LI ook, BEEAISEDOTRY, 2Tk
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- RFHAb DOWBUZL B, AFOFME [ LA HFRLATEENFAOL S CBbhd,

FA o b VOB (B> ORBEAMPTD I EEABELIAREL, WieThic [HOE] £Richl
¥ %> o glimpse ZRDT, i’ﬁfﬁfﬁl)ﬂ@imDf‘%bof:%&f;bt Licv, BRI

17, “Leaves of Grass” (3—fF, —f{IakEAAMETSD, Wil TRBOFETH D, \ix, £D bl
DL DOHEOE L XOEEH TH D, H5OEKR XKE EXEDTETHD ABIMRDOALD
HRMEORE TH D, KELWR &M, 5 RELhLEETS, TEORE] iHtl, ZOFE
CHLGERYELL, HbickBHrBEmas & o280, L TRROGELHFADEFHTOR
BTHD

GH
) Mark Twain & Charles D, Warner &{F (1873) OERMBINHD %4 b o
) Floyd Stovall, Walt Whitman : Prose Works 1892, Vol. II, Collect and Other Prose, p. 370
)[4y b= @ thanatopsis (224 T (E‘ad\&l* EHEEPEE T AR 2 SRTHD
) 16944E10112A, SR DR A BT O ) BT FR TV B,
) SKE-LIEE, o b= vERE Gk, WIFIEETD, p. 46—47
) V. K, Chari, Whitman in the Light of Vedantic Mysticism, p. 93
) Ibid., p. 54
8) R. W. B. Lewis, The Presence of Walt Whitman, p. 4 ; Stephen E. Whicher, Whitman’s
Awakening to Death
9) Edward Carpenter ¢ “Days with Walt Whitman” (JIIBHHER A1 v b= vERIEe), BWEH
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